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A warm welcome to 1996 to one and all. 
Hope that Christmas saw all your 
stockings stuffed with whatever your 
personal! predilections dictated. 

At the start of another New Year when 
we’re all still suffering withdrawal 
symptoms after what surely must have 
been the tour so far, | thought it would 
be a nice idea in this issue to offer a 
free day-trip to the Editor’s chair to one 
fifth of the reason for the twinkle in 
everyone’s eyes last December. 

Johnny Ellis, come on down... 
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EDITORIAL 
a 


Happy New Year Playmates! I’m putting 
this brief editorial together in that strange 
lacuna that lies between the end of one 
year’s work and the start of another. We 
did so much work and met so many new 
faces last year that it all seems a bit of a 
blur. However, one or two things do 
spring to mind when | look back on 1995. 
First of all recording ‘About Time’ with 
Alan Winstanley and then its release in 
the Spring. We all felt great about the 
album and it seems that you did too! 


And then there was the big ‘Europe ona 
bus’ tour. Lots of gigs and high jinx and 
some new places to see. Prague and 

Budapest were beautiful. The back of the 


Playing our little shows in shops was 
great fun and something we intend to do 
as much as possible when the new album 
is released. Which brings me nicely onto 
1996. As | write this we are preparing to 
spend 60 hours on aeroplanes in order to 
play for an hour and a half at the biggest 
music festival in the Southern 
Hemisphere in New Zealand. (The Coca 
Cola Mountain Rock Festival, Palmerston 
North on 13th Jan.) When we return and 
recover from jet lag (does Paul get Paul 
lag?) we'll be tearing into the new album 
(the band go into the studio from Jan. 
29th - Ed.) We are hoping for a 
September release but that depends on 
how fast we can get our act together. And 
then we'll be seeing you all at our next 
gigs in Britain, either at the end of the 
year or early next year! 


So all in all, here at Camp Stranglers the 
year is looking positive as | hope it is for 
all of you who have given us your support 
for so long. We look forward to seeing 
you all soon (Marian might have 
something to say about that so keep 
scanning the pages of Strangled for more 
info.!) and in the meantime..... 


Best wishes. 





Copyright here and abroad of all editorial content is held by the publishers, SIS. Reproduction in whole or part is forbidden save with the express permission in writing of the publishers. Views expressed in Strangled do 
not necessarily reflect those of The Stranglers. the publishers or the printers. 
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CONVENTION 1996 


Chatting to the band during the December tour | dropped the subtle hint, as | have done from 
time to time, that in the coming year it might be a nice to arrange another little SIS get- 
together for subscribers (subtle in a kind of “You’re all looking well, great gig last night, 
anyway |...CONVENTION!...cough, excuse me...er, Paul, you were going to give me that 
recipe for jelly-baby-en-croute that you mentioned...” way. (You get the picture). Success! | 
am now extremely happy to be able to tell you that the band have confirmed that their 
schedule for 1996 will allow for their involvement in an SIS gathering of the clans, and all 
that remains now is for me to find a suitable venue, call in the troops and get the whole thing 
together (oh gawd, | know I should have closed my subscription to ‘Popular Masochism’). An 
idea mooted by the band was that they will play an acoustic set, (in a more intimate 
atmosphere than at a regular gig with the audience sitting around rather than 6 feet below 
and 20 feet in front of them), of personally selected songs from their back catalogue, telling 
the story behind each number as they go along and answering any questions that the 
audience (that’s your bit) would like to put to them. | plan to have the gig video filmed for 
later release through SIS. As I’ve only just received the go ahead, other aspects of the day/ 
evening/weekend are yet to be determined, but plans will be getting underway as soon as this 
issue of Strangled has gone out. If everyone who is interested in details of the event will send 
in an SAE marked ‘Convention 96, | will forward full details, prices etc. the moment anything 
is confirmed. JJ has asked me to point out that as things stand at the moment, it is very 
unlikely that the band will be playing in the UK this year, so rather than going completely cold 
turkey until 97, this could be the best way to obtain your Stranglers fix! 


SOUND BITES... 


...No, you weren't hallucinating after one two 
many tumblers of festive spirit - that was Ju, 
Dave and Jet accompanying Rory Bremner 
during his Gordon Brown’ sketch on his 
seasonal TV bash... .... Bet you, like us, cocked 
an interested ear during ’95 on hearing that 
Morrissey’s new single release was to be entitled 
Dagennam Dave - ’A wistful and touching 
interpretation of the No More Heroes Classic, 
perchance?’ - Nope, it was a song by Morrissey 
called Dagenham Dave. Was the title inspiration 
pure coincidence though | wonder? No 
comment as yet from anyone in Mozzer’s camp - 
we'll keep you posied...And still the plot thickens 
- I’ve just heard that Frank Black’s latest single is 
to be called ‘The Men In Black’ Investigations 
will continue (though in view of the title, 
probably not purely by we earthly beings)........... 


Those of you whose freetime activity 


In store signing at HMV Birmingham 


Euro Gigs - 


Spring 796 


At the time of going to press, the band’s 
agents have informed us that the following 
Euro. gigs are on the cards. Although these 
are almost certainly confirmed, as always, it 
makes good sense to check in advance closer 
to the date prior to travelling in case of any 
last minute hitches. 





ae 4s tee ar omes Nr. Dijon involves something a tad more physical 
Mar 2 Radio launch - Bern than a quick jog between the sofa and the 
Apr 5 Eindhoven, Effenaar, Ne~herlands fridge (no, us neither at this time of year!) 
Apr 6 Groningen, Osterport, Netherlands will be interested to know that the Jan/Feb 
Apr 7 Amsterdam, Melkweg, Netherlands issue of Combat magazine (dedicated to 
Apr 8 Rotterdam, Night Town martial arts) includes an in-depth feature 
Apr 18 Cheminitz, Kraftwerk, Germany about JJ’s karate school with Sensei Burnel 
Apr 19 Freiburg, Jazzhaus, Germany himself on the cover. Although this is a 
Apr 20 Kaiserlauten, Kammgarn fairly specialist magazine, most good 

Apr 21  Dinslaken, Jagerhof newsagents should order one for you if they 
May 27 E. Germany - Fesi. (Deiails t.b.c.) don’t already stock it themselves. 











Paul, JE, and JJ went to Liverpool recently to record an acoustic session for Dave Mason’s Third Degree 
Show on City FM. 

Three tracks were produced in the space of a few hours at the Liverpool Musie House with engineer 
Carl Brown and Dave overseeing proceedings and making tea. Face, Paradise Row and Lucky Finger 
were chosen tunes and form part of a Saturday night interview and session. 

John Ellis said of the session, ‘It’s good te approach songs from a different angie. If a seng is 
Strong it will stand out and take any kind of treatment. Acoustic seis are something we enjay doing a lot 
... from record shops to radio stations, and Dave says we passed the Third Degree!” 

Oily FM broadcasts across Merseyside and the North West. 














NEW YEAR 
NEW ZEALAND 


Well, they may have only been there a week, but it 
seems that band managed to pack quite a bit of 
entertainment into their visit to New Zealand. 
Checking out their itinerary while they were en 
route, | have to admit that | began to wonder at 
the wisdom of the Coca Cola Festival’s promoters 
- there was all the usual ’Arrive at XX hours, 
transfer to hotel for supper’ spiel, but then my 
eyes glanced a little further down the page to the 
couple of days prior to the gig - An activity day 
including the chance to go white water rafting, 
Bunjee jumping, absailing.. WHAT! ? BEFORE THE 
GIG - ARE THEY MAD?! ! | could only marvel at 
the festival organisers’ (not to mention their 
insurance companys) nerves of steel in the light 
of the strong possibility of someone ending up in 
plaster (which does somewhat inhibit your stage 
performance). The band, however, came to no 
harm, although crew stalwart Dan Dan the 
Monitor Man did do himself quite a lot of 
mischief leaping off a precipice into the water 
below and slightly misjudging his distances - 
nasty. Speaking to JJ through the haze of his jet 
lag after the flight back from New Zealand, he 
assured me that not only will a full account of the 
goings on there be produced by one or more 
band members for the next issue of Strangled, 
but also that a video was shot not only of their 
activities that day, but also the gig itself along 
with an in-store appearance. 


Another little bit of post-NZ info. during that 
telephone call leaves me in no doubt that JJ will 
not be on Simon Bates’ Christmas gift list in ‘96 
(cue gnashing of teeth and wails of grief from the 
Burnel residence over that one - | don’t think). It 
transpires that while in NZ it had been mentioned 
to JJ that Talkback FM in the UK would be 
interested in hearing JJ’s comments on air during 
a feature that was going out live in a couple of 
days’ time on ‘Anarchy In The UK’. ‘Bit of a heavy 
topic for a radio chat’ thinks JJ, ‘but OK, I’m up 
for it’. Shortly prior to the programme going out, 
it was brought to Ju’s attention that rather than 
being an in-depth discussion’ about the social/ 
political machinations of the UK, there was a 
suspicion that it was no more than a plug for the 
rumoured reformation of the remaining Sex 
Pistols, which was confirmed as uJ listened to 
Pete Shelley of the Buzzcocks being interviewed 
on the show, just before he himself was due to be 
telephoned to give his views. To cut a long story 
short, not entirely happy with the situation, as JJ 
feels that the Pistols didn’t have anything 
interesting to say the first time around and he had 
better things to do than partake in a promotional 
vehicle for them, the conversation soon 
degenerated into the usual onslaught of Batesian 
patronism when not being given all the superficial 
but programme friendly answers to his enquiries 
that the DJ would have liked, and when tether’s 
end was reached the conversation was finally 
terminated with a curt ‘good night and go forth 
and multiply’ (or summink to that effect..) click 
brrrrrr..from JJ’s end of the phone. As JJ was 
making a live appearance on a NZ TV show at the 
same time he was on air over here, this could well 
have been captured for posterity on video and 

rest assured, if one does exist | will use employ 
all the bribery, blackmail and threats of being hurt 
a bit necessary to get my paws on a copy for 
inclusion on the ‘Stranglers In New Zealand’ 
video that will hopefully be generated from all the 
footage shot. 














Saar 














1st May 1995 the launch 
day of About Time, and 
what better way to mark 
the occasion than shoving 
your mitts in wet 
concrete. The Stranglers 
hand prints duly took their 
pride of place among the 
great and the good at the 
Rock Circus, Picadilly 
Circus. Who said stoned 
again?.... 


Parr Street Video - Competition 

The winner pulled from the hat for this competition was Billy Easdale of 
Paisley, who correctly stated that the strange object in the Parr Street video 
which Paul had said appeared on one of the songs from About Time was an 
exhaust pipe, and the track was ‘Golden Boy’. Billy, your merchandise 
vouchers are, as you read this, being strapped to the leg of Speckled Jim 
the SIS carrier pigeon and pointed towards Scotland. Well done. 


QUICK RENEWAL 
The prize for quick renewal this issue goes to Michael Allen, Shepton 


Mallet, Somerset. Best wear a jumper over your new t-shirt until the 
weather improves though Michael - Lem-sip doesn’t come cheap. 





As you'll have read in the letter enclosed with this issue, after 3 years of holding the subscription rate at the same level we've finally had to give in 
and up the price in order to keep up with print costs (inflation, sadly, is no respecter of anyone, not even those with refined musical tastes). The 


new renewal rates are £12 (UK), £15 (Eur) and £22 (WW). The UK mag cover price will be £3.90. 





MERCHANDISE NEWS 


THE STRANGLERS ACCESS ALL AREAS - 
LIVE IN ‘95 

To say that | was pleased when | got the 
official go ahead to produce this, SIS’s newest 
CD release, is something of an understatement. 
Three days later when | eventually floated back 
down from the ceiling, the process of 
feverishly listening to DAT cassettes began 
and | am now extremely happy to be able to 
tell you that at last, you could be the proud 
owner of the Stranglers MkII live, captured live 
on CD. “But is it recent?” you may ask (ya 
picky bugger) - Recent? It’s still on the cooling 
rack. Taken from the band’s December ’95 
tour there could barely be a more recent 
recording (unless someone has bugged Paul’s 
shower while he was singing and soaping over 
Christmas). As was the case with ‘Strangled 
From Birth’ and ‘Un Jour Parfait’, the master 
tapes will be held at the cutting studio, and the 
moment your orders start coming in the 
instruction to cut will be given (we have to 
ensure that enough of you will want to order 
before going ahead to avoid landing in the 
financial stinky stuff, so, as always, your 
helping us to help you is appreciated and will 
enable us to undertake similar projects for you 
in the future). The intended track listing, 
subject to band approval of the master tape, 
any variation necessary will be kept as slight 
as possible is: Genetix/Grip/Golden Boy/ 
Straighten Out/5 Minutes/Always The Sun/ 
Paradise Row/Money/Nice n’ Sleazy/Princess 
Of The Streets/European Female/Still Life/ 
Goodbye Toulouse/Sinister/96 Tears/Let Me 
Introduce You To The Family/All Day and All Of 
The Night/Duchess/Nuclear Device/English 
Towns/No More Heroes. The price is £15 
(UK), £17 (Europe), £19 (WW). 


NEW VIDEO - RENNES DEUX - THE RETURN, 
OCTOBER 1996 

And in keeping with the hot off the press 
theme, SIS’s newest video release features 
near-complete footage of the band’s October 
1995 gig in Rennes. A hot & sweaty but 
unquestionably dynamic performance, this gig 
superbly documents what many have said has 
been the band’s most exciting live set in years, 
not only giving superb account of About Time 
with the tracks selected for live presentation 
from that album, but also delving a little deeper 
than usual for their back catalogue inclusions 
to come up with several, long unheard and 
sorely missed, numbers that saw jaws 
dropped open and eyes all aglow on their 
resurrection. The track listing is: Genetix/Grip/ 
Golden Boy/Straighten Out/Always The Sun/ 
Money/Nice n’ Sleazy/Lies & Deception/North 
Winds Blowing/Paradise Road/Siill Life/Golden 
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Brown/Laughing At the Rain/Sinister/Let Me 
Introduce You To The Family/All Day & All Of 
The Night/Duchess/Nuclear Device/Something 
Better Change/English Towns/No More Heroes. 
Price is £15 (UK), £18 (Europe) and £20 (WW). 


PURPLE HELMETS VIDEO 

| have recently acquired a little item of aural 
and visual interest (calm down at the back) 
direct from the musty archives of JJ Burnel, 
which we think may be of interest to you. It’s a 
video recording of the Purple Helmets’ 1988 
gig at the Astoria featuring, as you know, the 
talents of JJB, Dave Greenfield, John Ellis, 
Manny Elias and Alex Gifford. This has been 
shot on one camera only, and naturally isn’t 
quite up to the recording standard of vids such 
as ‘Bodysearch’, but it still remains extremely 
watchable and as an item of ‘extreme historical 
merit’ it is certainly something to be desired 
and acquired by those of you suffering 
withdrawal symptoms at the lack of Helmets 
activity in recent years, or perhaps the 
unfortunate few who have, as yet, not had a 
chance to sample the exquisite delights of a 
live PH outing! As this is a one-off release the 
run on this video will only be 100 copies, so if 
you want one... Price is £12 (UK) £14 
(Europe) and £16 (WW) 


WOOLLY RAT HATS 
Keep your cranium 
warm and still yet still 
remain stylish? A 
wonderful prospect, 
but, frankly, 
unlikely...until now. 
Fetchingly modelled 
right, these black hats 
feature the Rattus 
emblem in a vibrant 
green and will set you 
back £10 (UK) £11 
(Europe) and £12 (WW) 


DECEMBER 1995 TOUR PROGRAMMES We 
have held back a number of programmes from 





























the UK December 95 tour for those of you 
who either a) got the one you bought all 
screwed up in the mosh pit, b) spent all your 
money on beer and dodgy burgers before 
being confronted by the merchandise stall, c) 
couldn’t make it to any of the gigs (the band 
require a sick note from your parents please) 
d) loved the one you bought so much you 
want annuwver, e) other (tick as appropriate). 
Featuring 8 pages of high gloss, heavy 
laminate exclusive colour photos, along with 
further exclusive b/w pics, tour info. etc., 
we're talking quality (my son), and as this is 
the first tour programme to be produced since 
Paul & John joined the party over 5 years ago 
I’m particularly pleased (and relieved) that 
your comments during the tour and letters 
received afterwards have given it a decisive 
thumbs up. This little piece of essential 
memorabilia can be yours for £5 (UK), £7 
(Europe) and £9 (WW) 


SALE 
. And to ensure that | can still get into the 
stock room with the arrival of the new 
merchandise it’s time to clear the decks and 
discontinue some of our previous items while 
ggiving you the chance to expand your 
Stranglers memorabilia at a discount. As 
usual, it helps if you write a separate cheque 
for these sale items as in the event that your 
choice sells out before your order reaches me, 
| can return it io you with minimum of hassle - 
thanks. 


Long sleeve t-shirt, Psycho eyes design in 
black on a white shirt with ‘The Meninblack’ 
ogo (also in black) running down one sleeve. 
Size L only left in stock. £10 


Long sleeve t-shirt, About Time ‘Einstein’ 
design, black design on a white shirt with 
bdlack ‘About Time’ running down one sleeve. L 
& XL. £12. 


Last few limited edition photo sets (higher 
numbers), sets 1 & 2. £8 each set. 


Our ‘Time to Die’ long sleeve has proved to be 
he fastest selling shirt yet, + that along with 
he ‘front cover photo’ shirt + 20th 
Anniversary emblem shirts are still in stock for 
at least the near future. Simon J. W. is 
currently toiling away on SIS’s behalf, working 
on several new shirt designs which will be 
unveiled with the next issue. 








If anyone has lost track of their original photo 
merch. sheet and is in need of detailed 
descriptions/pic. of any merchandise item, feel 
free to sling an SAE in this direction marked 
‘merch. sheet’ and your wish will be granted. 















The uniformed nurse 
arrived and supplied 
Vladimir with writing 


Methodically 
he folded the 
letter, placed it 
in the envelope, 
sealed it and 
addressed it. 







Vladimir Andropyournosin, veteren of the Soviet campaign for 
the Giberation of the peoples of Afghanistan, after a period of 
| convalescence in the German Democratic Republic, sat up in 
his hospital bed on a brisk February morning, put down the 
newspaper he was reading and rang the assistance bell next to 
his pillow. 



























SRO 






Six, weeks later Vladimir was standing on the Immediately they went to a 
deck of the SS.Ivanitch, a Black Sea tourist bar and drank several ice cold 
cruiser disguised as a missile carrying cargo vessel slivovites to toast each others’ 
to deceive the Americans. Waiting at the foot of | | fealth. Mikhail outlined his 
the gangplank was Mikhail Buggeroffski. work in Havana, a research 
project he had initiated there 

and the success fe had 

achieved. In fact, it had been 

Tumoured that he would 

receive a medal of honour 

from the Kremlin itself. The 

more fe heard, the more 

enthusiastic Viadimir became, 

and he slept soundly that 

night, eagerly awaiting the 

: Roe Start of fis new appointment 

Wun) |e et Ay 


Te was after the first week | % 
that Vladimir met Christos.) be J. 
L 
Z all 7 


One evening he was strolling in the humid streets of Havana 
when he stopped for a nightcap in one of several bars that lined 
the streets. Christos sat there, proud, manly, astonishingly good 
looking, but with a boyish look about him and a vulnerability 







“Blth Bah. Youknow (FOS 7) 


Before even realising it, Vladimir was in conversation Tt wasn’t that he didn’t ; : lise uphoric in 
with him using a crude mixture of sign language and (find Christos attractive : i Leta is plah Aen se et eth bl 
broken English and Spanish. After about an hour, - everyone did - but re merce med! pete traumatic... 
Viadimir realised there was something missing from Wladimir had been cured F bbh.. 

Z, SS 


f, 


his stay in Havana - Fun, with a big 'F’. of that illness back. > 
home in the Soviet “ i. 
Union. “Many thanks Z 2} 


Se 2 
to the party that cares Dol IE KE | 4 
gt Neo 
hae \ Sai NaN 
SS : However, there seemed to be a new Kind of energy in this 
bar. People were talking non-stop; their eyes seemed full of 
intensity. After several hours Christos signalled for 
Vladimir to follow him into an adjacent room. 


YWadckout, Phaséout: 
feckout Philandering 
Christas then took out a big plastic bag 

containing a white powder. He shovelled a 

spoonful up his nose while infaling strong- TW Why of course, this is why there was so much sugar cane on the island, this is why everyone in the bar looked 


fy, then signalled for the perplexed [i alert and intense, because they were sniffing the refin Bi Bo 
elas 4 ed sugar, which gives . Christos wi 
Vladimir to do the same. pointing to the bag of white powder. Gives you energy. Christos winked, 
7H A 5 


& 
ides pretended to understand. 


..but in order to get there we must be criminals and/or social undesirables, to benefit 
from a scheme set up by the American president, which our president is going to take full 
advantage of - ha ha ha! - and so will we. You could say it is a foreign ‘aids’ programme. 








THE MENINBLACK ON VIDEO 


THE STORY OF THE BAND’S PROMO VIDEOS PART 1 
ee Owen Carne 


Ever since ‘Grip’, most of the Stranglers’ single releases have been accompanied by a 
promo video. Most of these videos have been commercially available for a while on the 
four collections that have been released by EMI and Epic. | decided to chat to the band 
about the making of these videos to get background information and anecdotes about each 


one. Here goes... the EMI years... 


GRIP 

This video was filmed at the band’s 
favourite venue at the time, the Hope & 
Anchor in Islington. Two songs were 
recorded with the band miming to the 
playback track - the other was ‘Hanging 
Around’ which has only been shown as a 
slip on the BBC series ‘Sounds of the 
Seventies’. JJ recalls that the audience for 
the video included Dennis the Finchley Boy, 
Arturo Bassik - future Lurkers and 999 
bassist and Kermit - the founder member of 
Sham 69. This video is most notable for 
Ju’s ability to sing, chew gum and sneer all 
at the same time! 


SOMETHING BETTER CHANGE/ 
STRAIGHTEN OUT 

Both these videos were filmed on the same 
day in the summer of ’77 in the Ladbroke 
Grove area of London. The locations used 
for the video were found by the band’s 
record company. Apparently, out of camera 
shot, about 50 fans watched these videos 
being filmed. 


NO MORE HEROES 

The video for Heroes, which appears on 
‘The Collection’ video compilation, was 
cobbled together using memorabilia and 
photos specifically for that release. | asked 
JJ why no proper promo was made to 
accompany the single. He recalled there 
was no time to make it prior to embarking 
on the ‘Heroes’ tour in Autumn ’77, 
especially as the summer was spent in 
Europe on the major purchase from his first 
royalty cheque, a Triumph Bonneville. 


5 MINUTES/ROK IT TO THE MOON 

Again, both these videos were filmed on the 
same day in a studio in London’s West End 
late in 1977. ‘Rok It’ was filmed as there 
was some spare studio time. The constantly 
ticking digital clock on the screen has been 
speeded up so that the 3 minutes 20 
seconds duration of the song clocks up at 
exactly 5 minutes! This is the earliest 
appearance of predominantly black clothes 
in a video, with only Dave letting the side 
down with his familiar green flying suit. 


NICE ‘N’ SLEAZY 

On both the EMI video compilations, Nice 
‘n’ Sleazy is represented by the Battersea 
Park live clip with the strippers, but there 
was a proper promo video filmed for its 
release. The original video was shot in a 
‘gentleman’s club’ in Bond Street, and 
featured a young lady with feather fans who 
‘danced’ as the band played. Jet recalled 
that the video wasn’t really what the band 
wanted - “It was so bad we just wanted it 
ditched, the major problem was that it 
wasn’t sleazy enough!!” The best moment 
of this video is JJ’s bored yawn as the girl 
tries to dance in an alluring manner. 


WALK ON BY 
This wasn’t really a proper video, just Hugh 
messing around in Battersea Park with 
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Gelia, George Melly, Lew Lewis and a Super 
8 camera. The band appear only as life- 
sized cut outs, a la cover of ‘Black & White’. 
Best forgotten about. 


SWEDEN 

Filmed to accompany the track as a possible 
UK single release and as for promotion in 
Europe. (The single eventually came out in 
Sweden, but sung in Swedish - oops!) The 
video was shot in a studio near Regents 
Park (according to Jet, who has 
an astonishing memory for 
facts!) using hired 

instruments. Dave’s only 

memory of this video was 

getting through a lot of puzzle 
books that day. Apparently, lan 
Dury had the studio booked 

after the band and burst into ce 
their dressing room to tell them G 
off as they were overrunning! The © 
band have respected him ever 

since! 


DUCHESS 

This video was shot in August 1979 in All 
Hallows Church, Hampstead, N. London, 
with the blessing of the church’s Vicar Fr. 
Coogan. The sight of those naughty 
Stranglers dressed as choirboys proved too 
much for the BBC, who banned it. 
According to Ju, it was his favourite video, 
and the rest of the band couldn’t believe it 
when it was banned. Dave remembers it as 
“a very enjoyable video to make, especially 
as the vicar was into it!” Following the 
shoot, the band took a trip down to Oxford 
Street, still dressed as choirboys, to go and 
spread the Word of the Lord! 


NUCLEAR DEVICE 

This classic video was shot in a barren area 
near Lisbon, Portugal, which bears a 
striking resemblance to the Australian 
outback. The explosives used in the video 
were smuggled down through France, 
Spain and Portugal (particularly dangerous 
through Basque Terrorist country!) by an 
ex-Hells Angel called Blue. The fine tattooed 
gentleman who appears on the video is the 
band’s security man at the time, Joe 
Seabrook, and the video is interspersed 
with clips from the Raven tour of Japan. 
The best documented event on this day was 
the kidnapping of NME journalist Deanne 
Pearson, who was abandoned in the 
countryside after the shoot. Probably the 
most notable thing about the video is the 
appearance of Hugh’s chicken legs, 
indicating why that has been his nickname 
for years. 


BEAR CAGE 

According to Jet the memory man, this 
video was shot in two South London 
locations. The tower blocks at the start of 
the video are in Roehampton Green, 
whereas the Bearling’s camp itself was in 
central Wandsworth behind the brewery. 


ea 


Dave is seen dancing about with his Wasp 
keyboard sporting his classic, but short- 
lived, goatee beard. The band were slightly 
disappointed that their favourite part of the 
video, according to Dave, was cut. It 
featured ‘a small girl tied onto a roundabout 
by her wrists’. Spoil sports! 


WHO WANTS THE WORLD? 

This video was shot in Kent and in Central 
London showing a maninblack (Rik 
Kenyon) walking round with sandwich 
boards. Apparently, the UFO on the night 
time scene was a pyrotechnic supplied by 
Martin Blake (who had also supplied the 
fireworks for the band’s Wembley ’79 gig, 
which lead to the banning of fireworks at 
the venue!). JJ recalls that the stray UFO 
firework landed in the roof of a thatched 
cottage on the other side of the valley, 
causing considerable damage! 





Bear Cage 


GOLDEN BROWN 

Despite appearances, this was not a high 
budget video, combining library shots of 
pyramids and camels and location work 
from a private house, Leighton House, in 
Holland Park in London. According to Jet, 
Leighton was an explorer who brought back 
large amounts of Islamic art to decorate his 
West London home. This was an ideal 
location for the video, and has also been 
used for video and TV many times since. (In 
case you are interested, Leighton House is 
open to members of the public). This 
became EMI’s most shown video of 1982. 
Not bad considering they didn’t leave 
London. 


LA FOLIE 

The band travelled slightly further afield for 
the follow-up video, to Paris, to be exact. 
The video is shown in chronological order, 
starting at 3pm in the cafe/bar and carrying 
on through the night at Sacre Coeur and its 
steps, to the banks of the Seine early in the 
morning. I’m sure the band must have 
taken some stimulants to stay up all that 
time! This would probably not be a popular 
video with the Paris tourist board! 


STRANGE LITTLE GIRL 

The final EMI video which was shot entirely 
in Central London (including Paddington 
Station, Cambridge Circus, Leicester Square 
etc.) and features a horde of punks strolling 
around. The young girl/ounk concert was, 
in fact, a young Spaniard who despite her 
innocent appearance was into the occult 
and devil worship!! The group of punk were 
recruited via adverts on Radio 1, offering 
£10 to each, and the video makers were 
inundated, Jet recalls. Highlights of the 
video must be Jet as a train guard and Dave 
as a copper. 


Next issue - the Epic years and later... 


Owen Carne 


Photos: Richard Young 




















ie trangler-generated musings, so I'r 
ib hich, hough at first maybe see 
m aman who , over the past five years, has had 













nce upon a time there was a beautiful 

girl called Snow White, who lived in a 

quaint cottage in a gentle forest. 
Snow White was a much sought-after lady, 
particularly disliked by the local ugly and 
jealous landowner, who would try anything 
to rid herself of such a beauty, silencing 
forever her laughter, her happiness and her 
friends and protectors, the 7 dwarfs. 


“When we are gone, never let anyone in, 
just in case!” They would tell her one by 
one as they filed out to work each day. 


Anyway, one quiet Thursday morn, when 
she had just finished her ablutions, there 
came a strange noise from the forest. It 
sounded like an animal in pain, and it was 
getting louder. Pressing her face up against 
the window she could make out the oe 
of a man, a soldier perhaps, holding fe 
guitar! “Wow!” she thought, “that aad 
really groovy but | don’t like the blues, 
never have...maybe I’m changing my mind, 
is this man maybe stealing my heart?” 


“Ah well you see, that’s very interesting, 
and | have to say it’s not the first time, 
because did you know that the human heart 
pumps ai least...” 


“Yes, yes” she cut in, “but can’t we talk 
about something a bit more stimulating?” 


“Well, | don’t know if you know, but there’s 
a great movie on Channel 4 tonight called 
‘Fuck Me, Do You Call That Music?’. Maybe 
| could bring some Tequila round from my 
lake and we could spend the night 
together?” 


“| don’t think we should really” 


“OK. Then maybe | could get you some CDs 
from a friend and we.. 


“No! No really” 


“Come on, all this new stuff is uninspired 
shite. Let me entertain you... (breaking into 
song) “watch out where the huskies go and 
don’t you eat that yellow snow...” “ 


“What?” 


“F, Zappa girl, and plenty more to come, but 
| won't hustle you further, | wish you no 
harm. Take this gift and 
remember me 
somehow....farewell my 
beauty”. 


With those words he 
left, turning the amp up 
to number 12 on his 
way. She looked at ihe 
gift. “Mmm, Virtual 
Sandwichmaking” by K. 
Phallpad. Very 
interesting! ?” 


Not 20 minutes later 
there was a strange 
whooshing sound, 
accompanied by shouts 
and the falling of shrubs 
outside the kitchen 
window. 


Whoosh.. “hai!” 











Who’s that girl? - Bristol, June ‘95. Paul 


THE WOOD 


Paul Roberts 





gras whoosh...clump....¢rash.... whoosh 
“Hal”...."Ugh!”.....sttrrrumph....clat.... 
“Hail” ...”Boffl” 


“What are you doing?” 
“Aha! Zat should do it!” 
“Are you the gardener?” 


“Bonjour Madmoiselle, allow me to 
introduce myself” 


“No, no, I’ve seen your face somewhere 
before, now let me think” 


“Perhaps we should forget ze past and start 
again?” 


“No, no, but you could clear the paths a bit 
more while | think. That would be nice”. 


“Did you know that ze average oak tree 
takes 40 years to get a decent hold on its 
subterranean surroundings, and that during 
the 6th and 7th Centuries it was a criminal 
offence to grow your hair over your ears 
and wear flares, something that as the ‘King 


of Pain’ | re-introduced in the late seventies, 


so don’tiry it lady, ha!” he replied, followed 
by a perfect roundhouse kick to the outside 
tap, which sent water gushing up and out 
into the forest. 


“Oh, sorry about zat” 
“Don’t worry, please” 


“Here, take this rose, and this ice cream 
Mars bar cherie, don’t be afraid, | mean you 
no harm. Maybe tonight we could have a 
quiet dinner, a little veal with small 
vegetables and a sweet mustard sauce 
followed by a light fruit salad avec Chantilly 
- all washed down with a Chateau de 
Chatignon, mmm my petal?” 


“Mm, maybe not. | cannot allow anyone in, 
charming man...” 


“Alas, it is not meant to 
be...until next time, au 
revoir!! au revoir....Hai!” 


In a second he had 
vanished into the wood. 
After a couple more 
hours the sound of 
distant drums could be 
heard and Snow ran to 
the door to get a better 
angle on things. “I love 
the drums” she sighed 
almost forgetting herself 
until a large black figure 
emerged from the trees 
amidst the almost 
deafening noise. Snow 
hurried into the house. 
The figure was shrouded 
in a cape and wore a 
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would like to offer grateful thanks to 
Dame Barbara Cartland for make-up tips. 








large Fedora, at his left side was a small 
amplifier. “Beats carrying the whole kit 
here” he stated. On his right side hung a 
book of “Rare Recipes the World Over” by 
R. Ubberly Glub. “Good afternoon sire” she 
said, overcome by his power and almost 
surrendering herself. 


“Good day kitten, what’s a lovely girl like 
you doing out here alone with no decent 
food?” His dark tones sent shivers through 
the whole forest - “How about me coming 
around tonight and cooking you one of my 
favourite dishes my little petit pois?” 


“Er well, that’s very...” 
“Yes or no?” 


“I’ve already turned down two other offers 
from two very nice people, perhaps...” 


“Look, don’t mess around. I'll either stay or 
go!” 
“Pm afraid...” 


“Listen, it’s not a problem, | could dine and 
serenade my pick of ladies in this forest, so 
if ’m to complete my day | must be on my 
way! Farewell!” 


With those words - no fucking around - he 
left, never to return. 


“So many possibilities, but | don’t know 
what | can do anymore, so alone all day”. 


“Exactly how many possibilities, and how 
long i is your day? ... time for a beer | think, 
and... 


“Why, you scared the shit out of me. Who 
are you?” 


“Don’t you mean what’s my name?” 
“Well” 


“If you mean where do | come from and 
what do | do that’s easy...but who | 
am...mmm good question” 


It had been while Snow White was tinkling 
about on her piano that the mystery figure 
had arrived, but how? where? what? 


“You see, you take highway 24 from Gallons 
Point, through the Megalopolis of Tregan - 
you can’t go around it, then, after a couple 
of minutes in total weightlessness you have 
to negotiate the Dunsod Pass, an ancient 
airway that takes you direct to Sermosh the 
second orbital from Hammond City - near 
my folks’ place - there’s a great pub there, | 
forget what it’s called now but in the early 
days we’d get a lock in from Monday night 
to Sunday night leaving us all day Monday 
to eat some cheese or crisps - nothing too 
heavy - then you accelerate to 50,000 Kms 
per hour to get enough lift to avoid the tip 
of Glands Secret World and hey presto, 
powerdown to glide into the forest” 


“Really” 


“Yes, would you care for a drink, | mean 
you no harm!” 


“| don’t usually start this early” 


“Well, just pretend you never stopped last 
night!” 





Photo: Paul Edwards 


“Maybe you could call back another time. 
What’s in your bag?” 


“Oh, well, do you have a spare day?” 
“Ep 

“In the top near left section | have......’ 
Thee hours pass 


es and | keep it there incase the other one 
doesn’t work”. 


“| don’t mean to be rude, but | must 
prepare the rest of the house for my friends’ 
arrival”. 


“No worries, I'll just sit here and doa 
puzzle” 


“Well really, I’m not sure it’s a good idea. 
You see, my day has already been broken 
up by three very nice strangers, but | really 
must ask you to leave”. 








Rona they're just 900d friends! 


JJ on Paul 

Pure of spirit. Has a fatalism that only those 
who have been to hell and back would 
understand. Has a musical knowledge and 
culture second to none and is not a 
Strangler by accident (unlike the rest of us). 
Reminded us what the Stranglers were all 
about. The Stranglers would no longer exist 
if it wasn’t for this bloke. Seems to be 
totally bereft of Cartesian logic. Wonderful 
voice. Has not heard of the expression less 
is more, but might have by next week. 


Dave on JE 

On tour likes to get out or about (whenever 
possible) and see the sights wherever the 
band is playing. Also is often seen trying 
(and sometimes even succeeding) to win 
dosh playing posh (a dice game) from the 
crew and Paul in the catering or dressing 
room before a show. Is normally seen by 
the public playing fast and tasteful guitar 
licks whilst (occasionally) bouncing across 
the stage. 


JE on... 

Jet Black 

DARK BEATER OF THE RACK AND TRAP. 
THE HEART OF THE BODY. 


Dave Greenfield 

KEEPER OF THE LOST CHORD. SURFING 
SAWTOOTHS AND SINE WAVES, BATS 
AND RATS ARE HIS FAMILIARS. 


J.J. Burnel 

PUNCHING FREQUENCIES TO ROB YOUR 
BREATH. WHISPERED MYSTERY OF THE 
NEXT MOMENT. THE SUBMARINER! 


Paul Roberts 

DEEP THROAT. A SHOWER OF SWEAT, 
BLURRING BODY. IS THERE A BIRD IN THE 
ROOM? - YES - PIGEON!!! 
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“Well OK, if you insist”. 


No sooner had she turned around when 
there was an almighty flash and he was 
gone. She rushed out to where he once 
stood but all that was left was a 
smouldering circle in the grass. About her 
the forest fell silent once more and, feeling a 
little the worse for wear she returned to the 
house and lay down. Her friends arrived and 
she told them everything. They said she had 
missed her chance to meet one of their 
favourite bands - the Stranglers. “Oh well, 
never mind” she said, “I'll just have to settle 
for Boyzone again.” 


There was a strange noise from the forest 
that sounded like an animal in pain. Snow 
White woke and went to investigate..... 
To my friends & colleagues 
Dave, Jet, JJ & John. 

Paul Roberts 





COMPETITION 

Previous SIS competitions have tested your brain 
power - we’re now going to test your artistic 
prowess. If any of you are a bit handy with a pen 
and ink (or pencil, or paint) we'd love to see an 
illustration giving your personal interpretation of 
Paul’s tale and slightly dodgy sounding 
characters therein. The one that the band are 
most taken with will receive a merchandise 
voucher and have his or her illustration 
personally signed by the band, to be kept and 
cherished forever (?!) and, of course, the winning 
entry, along with as many others as we can fit in 
will be published in the next issue of Strangled. 
(And for this reason, bear in mind that if your 
sketch is in pastel blue on a pale pink background 
it won't be particularly well represented - in fact it 
won't be particularly vis/b/e in a monochrome 
magazine., so black ink or dark pencil would be 
the best idea). Could anyone wishing to have 
their illustration returned please let me know and 
enclose an appropriately sized SAE. Now off you 
go and make Tony Hart proud of you... 





With a release schedule only marginally less erratic than that of . Stone 





Castle Praininemtone ESSCD 283. 12 tracks, running time 45. 18. 
ee yy Paul Edwards 





~ where The Stranglers are concerned. On the first of the two 1977 John _ 


_ him though! The 1982 Kid Jensen session is, for me, the jewel in the 


__ Series, this session showcased The Stranglers MK 1 at their creative peak. 


So, is this CD worth your hard-earned cash? Well lei’s say that it would 
~ ook great in ue - Christmas a 


getting a copy of Sessions, then KEY 
















Roses’ Second Coming, The Sessions has finally hit the record shops- o| 
perhaps slid silently and un-noticed would be a more apt description suc 
was the fanfare afforded this release. So, was it worth the wait to hear these 
three Radio One sessions gathered together on one CD? Well it depends on 

your point of view | suppose. If you're a Stranglers Completist you've gotto _ 
buy it haven’t you? There’s the rub, because if you are indeed a completist — 
then you've already got at least two-thirds of it. Record companies, doncha __ 
just love ‘em! To be fair, Castle have shown a degree of imagination with the - 
packaging and sleeve layout, using the same script and house styleason 
the lavishly presented About Time. Enough chit-chat about the cover, it’s the _ 
music that matters and thankfully that’s hardly ever been Gaesvonabie _ 










Peel sessions the songs sound a lot slower and muddier than the versions 
we've all grown used to, this is most noticable on Wog. The production on ~ 

the second session is brighter by far, boasting a drilllant No More Heroes, 
complete with scratchy, psychedelic guitar solo from Hugh. Hearing this 
version reminded me of why | liked the band in the first place, indeed, it 
may have been this very session thai first caught my attention. fast and 
furious stuff. Burning Up Time is just as potent, shame about the fade and 
Nubiles is worth hearing if only to see how garbled Hugh became trying — 
not to say “fuck”. Dave's radiophonic workshop manages to cover up for 






crown of this collection. Already available as part of the BBC's Nightiracks 


Tight, experimental, full of energy and on top form from all quarters. 
Nuclear Device rolls into Genetix as was it's want in live performances of 
that era, bringing us to the climax and album closer that is Down In The 
Sewer. As exciting, exhilarating and satisfying as you'll ever hear The 
Stranglers, a classic version in every sense of the word. 





stockings that is. 

Paul Edwards. 1 996, 

PS. Should you have any difficulty 
MAIL ORDER ate very good 


Strangle once you've 
ac] ers items they tend 


leases by putting you on a mail ing 
offering priority customer service. 
:Y MAIL ORDER, 2 CHEAM ROAD, _ 














i. may remember the 
Judge Smith in issues 
explored the world of 

Hargrave and the Kibbo Kift. This 
Judge is going to be grilled about 


his own extraordinary career and a 
forthcoming project involving yours 
truly and Monsieur Paul Roberts. 

John 





JE: Judge, you were a founder member of 
Van der Graaf Generator. That was some 
years ago! What have you been up to since 
then 


JS: Well, I’ve kept myself busy. After | left 
Van der Graaf at the beginning of the 
Seventies, | was in various other bands. A 
pretty diverse collection to say the least. 
Some better than others but all more or less 
obscure. There was Heebalob, a sort of 
Zappa influenced rock band with jazz solos. 
Our sax player was David Jackson who went 
on to join Van der Graaf after Heebalob split 
up. Then | had The Free Art Research Trio 
* (or FA:R.T.) an avant-garde, free 
improvisation and tape manipulation band 
which was great fun, and we achieved a 
great personal ambition of mine by playing 
downstairs at Ronnie Scott's Club on one 
occasion. Then there was The Imperial 
Storm Band which was a very theatrical 
rock outfit, and we played the London club 
circuit for a while in the mid-Seventies uniil 
the Punk thing blew us out of the waiter, and 
a good thing too. And for some years | sang 
with The Modern Beats, a semi-pro band 
who specialized exclusively in early Sixties 
pop songs played very fast. That was an 
excellent band and our shows were a good 
laugh. We played the North London pub 
Circuit and attracted an odd crowd including 
a splendid lady who would take her kit off 
and leap on stage brandishing a bull-whip 
during our celebrated high-speed version of 
“Tell me when” by the Applejacks. | also got 
involved with writing stage musicals with a 
composer called Max Hutchinson, who 
turns up these days as a media architect. 
We wroie several of these things that were 
_ done at theatres like the Traverse in 
Edinburgh, the Crucible in Sheffield and the 
Lyric, Hammersmith. They were pretty 
weird shows. The first one was about the 
Kibbo Kift, ihe extraordinary breakaway 
movement from the Scouts that | talked to 
you about for “Strangled” a while ago 
(Issues 33 & 34) Another musical was set 
on an international mouniaineering 
expedition to the Himalayas in 1929. About 
half an hour of this one was entirely in 
Esperanto, and it also featured a singing 
Yeti! | was also responsible for “Mata Hari” 
at the Lyric, Hammersmith; a show siarring 
the great Lene Lovich which | wrote with 
her and her partner Les Chappell. They’ve 
been friends of mine since the end of the 
~ Sixties when we all lived above a Greek fish 
and chip shop off the Tottenham Court 
Road. She recorded several of my songs 


_ University and we started the 


and had a hit with one “What'll | do without 


you” in 1979. My own version of the song 
is on the new album. 


Let’s see, | also composed and wrote a 
chamber opera called “Book of Hours”, 
which was directed at the Young Vic 
Theatre, London by Mel Smith before he 
became a T.V. comic, and knowing him | got 
to write songs for the T.V. show “Not The 
Nine O’Clock News” a year or so later on.. 
What-else....? There’s a full-scale Requiem 
NV Fetsisiu exo) na) oxessts\ Wn (0) am 1X0) Lem ol e-tsisomr- ive 
Rock Band, I’m very proud of this one, but 
there’s never been any money to get it 
performed and recorded. 


Oh yes, and at one point | wrote and 
directed an independent short movie called 
“The Brass Band”. Didn’t make any money 
but it won a few unlikely sounding awards 
at foreign film festivals. I’ve also had a 
sideline in writing libretti for a couple of 
classical composers. One of these pieces, 
the oratorio “Samson” by Joseph Horovitz, 
had its premier at the Albert Hall with 
massed brass bands and choirs; all going 
out live on Radio Three. That was quite a 
thrill for me. The collaboration I’m most 
proud of though, is with Peter Hammill on 
his opera “The Fall of the House of Usher”. | 
turned Edgar Allan Poe's story inio a 
libretto for Peter's music. lt was finally 
released in 1991 (on the Some Bizarre . 
label) almost exactly twenty years after we 
started writing it. That music has io be 
heard to be believed . Hammill’s stuff may 
be too serious for everyone's taste, but the 
guy is an authentic genius; a major figure. 


For most of the time | was also earning a 
living part-time as an architectural 
assistant, though in the early Seventies | 
goi into Scientology and worked for them 
for a couple of years. Ended up sailing the 
Seven Seas with L. Ron Hubbard. That was 
an extraordinary business. |’m glad | left 
when | did, but | wouldn’t have missed it for 
anything. Quite an experience, | can tell you. 
And all this time | was writing songs. There 
are hundreds of the blighters. Some were 
recorded by other people and | made 
demos whenever | could afford it, but there 
was never the chance to really get 
something recorded right, the way I’d 
imagined it. And that was pretty frustrating. 


JE: Who have been your major musical/ 
songwriting influences? 


JS: Jazz, Blues and R’n’B as a 
teenager; then in 1967 | travelled 
round the U.S.A. on the 
Greyhound Buses and ended up 
in San Fransisco just when the 
Hippy thing was all happening 
over there. It was the West 
Coast underground music that 
first made me want to write 
songs. Then | met Peter 
Hammill at Manchester 


Van der Graaf Generator. He’s 
been a great influence and | 
learned a lot of the craft of 
songwriting from his work. The 
other main single influence has 
been Frank Zappa. In my view 
Hammill and Zappa are both 
major 20th Century composers. | 
didn’t know Zappa of course, but 
his records.and live shows are a 
great text book for any rock 
composer. From him | learned 




















that there are no rules, no restrictions, no 
limits on what you can do with music. 
There are no rules but there are thousands 
of standard formulas you can use if you 
want to. They come from every kind of 
music that’s ever existed. There are folk 
music formulas, Jazz formulas and. 
structures, standard Merseybeat structures, 
hundreds of Classical ones and so on. Each 
has its own effect and carries its own bit of 
“cultural baggage”. It has certain 
associations in the mind of the listener. And 
you can use these. You can combine them 


~ or distort them or subvert them. So a 


composer has to listen to all kinds of music. 
A songwriter who doesn’t know all the old 
stuff isn’t going to come up with any new 
stuff. From Hammill I’ve learned that music 
can be as slow and dark and complex as 
anything in Mahler, and have lyrics as 
difficult and demanding as a page of 
Wittgenstein and, if it’s done right, it'll still 
be Rock’n’Roll! Hammill has recorded 
several of my songs over the years and 
that’s something I’m proud of. He’s not 
exactly short of material... 


JE: Judge, | love “Dome of Discovery” your 
new CD. Can you tell me how it.came 
about? 


JS: Well, I've been acquiring recording 
equipment over the years and by the end of 
ihe 80’s the advances in music technology 
meant that it was now actually feasible to 
record the sort of music | write, without 
having huge amounts of money available 
for studios and session fees. Remember; 
being a composer doesn’t necessarily mean 
being able to play the stuff you compose, | 
certainly can’t. | can sing it, but otherwise 
I'ma one-fingered keyboard player and 
youth-club standard drummer. So before 
the new technology of sequencers and 
samplers came along, I’d always had to rely 
entirely on other musicians. | had turned 
forty by then and | felt it was now or never. | 
had to try and get some of my music out of 
the fantasy world and into the physical 
universe exactly the way | wanted it. | 
wanted to land a fish of my own, if you 
understand me. 


So anyway, | upgraded my studio gear to a 
decent 16 track outfit, gave up my job, let 
my flat in London and moved to Norfolk 
where Lene Lovich knew of a 
Seventeen Century 
farmhouse, in the middle 
of nowhere, 









































which had a huge attic which was available 
to rent incredibly cheaply. | set up my 
studio at one end and a sort of bed-sit 
arrangement at the other and got on with it. 


JE: Did you follow a pre-determined path or 
did the work develop as you went along? 


JS: Well, | could hear in my head a lot of 
my best songs being played by an 
imaginary “ensemble”; a very specific group 
of instruments with a very particular sound: 
and over the next year | was working flat 
out to bring this fantasy band to life in 
“Virtual reality” with a computer and a 
sampler. All the songs are played by various 
combinations of four ‘cellos, four trumpets, 
bass guitar, drums, a Duane Eddy clone of a 
guitarist, and a forty-strong mixed choir 
with a solo soprano. You wouldn’t think that 
that group of instruments would be very 
rock'n'roll but | had this sound in my head 
with ‘cellos being played very hard and fast; 
punk ‘cellos, and a rattly snaredrum sort of 
Zydaco drummer, and mad Mexican 
trumpeters. | hired individual musicians and 
singers to make single note samples for me 
and gradually the whole “Orchestra” took 
shape. There’s no keyboards on the album; 
no synthesizers, only natural sounds from 
real instruments. | have this theory that 
“real” instruments, even amplified ones like 
electric guitars or Hammond organs have 
sounds which carry a powerful emotional 
charge, simply because we've heard the 
actual sound before. We've heard these 
sounds all our lives; on the radio, on 
records and so on: and they have a sort of 
cultural resonance. On “Dome of Discovery”, 
for example, there are places where I’ve 
arranged my four trumpets to sound like 
Tijuana Brass. Somewhere else they sound 
like the trumpets in the Verdi Requiem. In 
another place there’s a memory of Miles 
Davies. The Duane Eddy style twangy guitar 
is a cultural ikon, an archetypal sound. You 
can play with these references to produce 
specific emotional effects. | don’t think that 
synthesizer sounds can grab us in quite the 
same way because a good synth 
programmer creates new sounds all the 
time; sounds no-one’s heard before. The 
newness and uniqueness of his sounds are 
what make him better than the next guy. | 
still love fine synthesizer music though. 
You're an expert programmer, John. Some 
of your creations are gob-smacking and 
you'd probably disagree with all this: it’s 
just that | like sounds | can use “in inverted 
commas’ if that makes any sense. It’s 
rather paradoxical that | was obliged to use 
modern hi-tech digital sampling and 
sequencing techniques, that are normally 
used for hip-hop dance stuff or new-age 
synthesizer music, to make a new album 
which sounds as if it was recorded in an 
old-fashioned, low-tech studio with old- 
fashioned, low-tech musicians. 


JE: Since songs are so important for you, 
perhaps you could say something about the 
ones on “Dome of Discovery’? 


JS: Weil, I’m glad the songs don’t sound 
old-fashioned. What | wanted was old- 
fangled sounds playing new-fangied songs. 
A lot of the tracks are quite fast. Is not a 
laid-back album by any means and they all 
have tunes and hooks you can remember. | 
don't see the point in recording a song that 
hasn't got a terrific tune. There's so much 
bad music in the world, why add to it? And 
anyway, when you're recording something, 
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you have to listen to it for days or weeks at 
atime. Unless the music was really 
excellent, that process would drive me nuts. 
It astonishes me just how many records 
come out that have cost a fortune to make: 
beautifully produced and recorded: made 
with care and honest craftsmanship by 
great musicians and the result is absolute, 
worthless drek because they didn’t have any 
decent material to record. There has to be 
good songs. Unfortunately, you can also 
make a bad record out of a good song, but 
you can’t make a good record out of a bad 
song, however hard you try. It all comes 
from the song-writing. That’s why The 
Stranglers are a great band, because you've 
always written great songs. 


JE: There’s a strong narrative element in 
your lyrics. Do you attempt to tell stories in 
your songs? 


JS: Yes, | do like to tell a story in a song or 
perhaps part of a story or an unfinished 
story. lf you’re going to have words with 
your music they might as well mean 
something. I’m predisposed towards lyrics 
that make sense. | really like weird stuff, the 
weirder the better, but | want to hear about 
it in language | can understand... 


JE: Some of the characters in your songs 
pop up in several places on the record. 
Does that mean that the album is a story in 
itself? 


JS: In fact there isn’t an overall story 
although I’m very interested in using rock 
music to tell longer stories than a single 
song can do but what happened was | 
didn’t have any lyrics for the last song so | 
thought that since a lot of the tracks were 
about specific characters, I’d bring their 
stories up-to-date; so there’s Ray and Val 
whose carpet business went bust and “The 
New-Age Tzar’ and the little Scots tearaway 
called Jimmy-Jimmy. 


JE: Does humour belong in your music? 


JS: Yes, there’s quite a lot of humour in 
there. Not belly laughs but hopefully a smile 
or two. In fact, | think it works against the 
commercial success of the album in a way. 
If you have more than a couple of funnies 
ona record a lot of people tend to go “Ah, a 
comedy record” and judge it on completely 
different grounds than they would a 
“serious” record. It’s as if humour makes a 
work of art less important or significant in 
some way. “Dome of Discovery” has had 
some great reviews, but all in small, 
“alternative” magazines, and more in 
Europe than here. None of the weekly music 
papers or the big magazines would review it 
which is a Shame because so few people 
know it exists, and quite frankly it’s way 
more interesting than most of the material 
the music press gets to cover. Oedipus 
Recs, the company who put it out, are the 
tiniest of tiny independent labels and don’t 
have the money to run any kind of PR or 
press campaign. | tried to get larger labels 
to take it, but no joy. The head of A&R of 
one major label told me that he loved the 
album and that | was talented, creative, 
blah-blah, and doing wonderfully original 
work and that they wouldn’t touch it with a 
barge pole! “Too difficult to market” 
whatever that means. 


JE: lt’s obviously hard to be objective about 
one’s own work, but are you happy with the 
way its turned out? 


J.S To be honest |’d have to say yes. I’ve 








been lucky and it’s come out well. It sounds 
to me like quite a special album. but then | 
would say that! It's as good as | can make it 
anyway. Some of the tracks were recorded 
three or four times from scratch, before | 
got them right. There’s blood on the tapes! 
A lot of credit goes to Davis Lord who 
mixed the album at Terra Incognita, the 
studios in Bath he shares with Peter 
Hammill. He’s put a professional edge and 
gloss on the sound which matters so much 
when you're listening on CD. | don’t think 
anyone will have heard anything quite like it. 
It’s a pretty unique bit of work, but is that 
necessarily a good thing? 


JE: Is “Dome of Discovery” your first solo 
album? 


JS: Well, “Dome” is my first proper, grown- 
up studio aloum, but while | was working 
on “Dome” the guys who run “Pilgrims” the 
Peter Hammill and Van der Graaf Generator 
fanzine (and also the very excellent UK 
Zappa fanzine “T’mershi Duween”) came to 
see me in Norfolk and insisted on 
rummaging around in the dusty boxes of 
old forgotten demo tapes |’ve made over the 
last quarter of a century. | hadn’t heard 
some of the stuff for decades and to my 
surprise some of the older stuff sounded 
pretty good. Rough as hell, but it was 
recorded before synthesizers existed and 
had a sort of period charm about it. They 
got quite excited and tried to persuade me 
to let them put out a CD of this stuff. | 
wasn’t that keen to be honest. After all, 
demos are demos. By definition, they're not 
good enough to be records. However, they 
eventually got round me and | agreed, and | 
must say | don’t regret it. The CD is called 
“Democrazy”. The response was great, to 
my amazement, and it’s continuing to sell 
quite respectably for something that’s the 
ultimate in esoteric obscurity. We picked 
out nineteen tracks recorded in the ten 
years between 1967 and 1977, and they're 
all songs I’d still stand up behind, even 
though some of the “period touches” and 
primitive recording techniques are pretty 
hilarious. 


JE: Perhaps you'd like to talk about the next 
project? 

JS: The thing !'m working on at the 
moment is a very important project for me. 
It’s a long piece which tells a story using 
rock music and words. I’m not sure there is 
a suitable word to describe it. It’s nota 
musical or an opera: | mean there aren't 
characters singing away at each other 
instead of talking. It’s basically one man 
telling his story with other people chipping 
in. I's the most complex thing I’ve ever 
done and ii’s going to be called “Curly’s 
Airships”. Briefly, what happens is, an 
airship officer who died in the R101 
disaster of 1930 comes back at a seance to 
tell us how the whole thing came about; the 
true story, rather the official version. Curly, 
that’s my character, is fictional, but the 
story, which is absolutely, incredibly bizarre, 
is all true, or as much of the truth as I’ve 
been able to uncover. That includes the 
seances, which actually happened, and a lot 
of hard-bitten senior Air Force people 
became convinced that their friends who 
had burned to death in the R101 had come 
back with secret technical data that no-one 
else could have known. 


JE: | know you love airships, Judge. How 
come? 




















JS: I’ve always been fascinated by them. 
Airships were the most fantastic form of 
flying machine ever built. They were 
gigantic, big as the biggest ocean liners. 
They represented the most advanced 
technology that existed at the time, like the 
space shuttle does today and they were 
utterly surreal to look at. They represent the 
whole optimistic, stylish, reckless, go-for-it 
attitude to life of people. Particularly British 
people, during the 1920’s and the whole 
extraordinary story seems to have a lot to 
say that’s relevant to things happening 
today. | love that pre-war language and the 
amazing slang as well. 


JE: Will the new album sound like “Dome of 
Discovery”. 


JS: It’s a Sort of mutant rock’n’roll and the 
sound certainly will be more rock based 
than “Dome of Discovery”. The principal 
line-up is Bass, Drums, Guitars and Organ; 
though there’s also clarinet, an operatic 
tenor and a full military band who do bits as 
well. I’ve been lucky enough to get Hugh 
Banton, the celebrated organist with Van 
der Graaf Generator to play for me. There’s 
also this guitarist | picked up somewhere. 
Calls himself John Ellis; and I’ve.tricked him 
into agreeing to play on the piece as well. 
As regards singers; apart from me. There'll 


“Wasn’t he lead singer of the Alarm?” was 
the question that | heard several times in 
the halfhour or so run up to the gig. 


| don’t know whether the advertising for 
this gig was just poor or whether | just 
missed out but | did not know until two 
days before that it was Mike Peters 
supporting - | didn’t find myself asking 
“Didn’t he used to be lead singer of the 
Alarm?” but more “What, the Mike 
Peters?” 





However, let me make it clear. He was not 
exactly preaching to the converted here. 
One Alarm concert at the Reading 
Hexagon in 1990 plus a small initiation 
into the solo material courtesy of my 
brother does not amount to making me his 
number one fan but on this performance | 
am certainly happy to be one of the 
crowd. 




















hopefully be several more or less celebrity 
guest stars involved and |’m happy to say 
that Paul Roberts has volunteered to do a 
bit. There’s a couple of cracking songs that 
he’ll make a terrific job of. So, all in all, I’m 
highly excited about the whole thing. 


JE: When do you expect “Curly’s Airships” 
to be finished? 


JS: Well, I’m still in the last stages of 
writing and everyone else but me has other 
things to do; certainly you and Paul are 
going to have a very busy year with The 
Stranglers; but, all being well, | hope to 
have the recording complete by the end of 
the year. The ultimate aim, once the CD has 
been released, will be for me to be able to 
do a version of the work as a live one-man 
show, using the backing tracks from the 
album. | love performing live; there’s no 
buzz available anywhere to touch it, but not 
having a band | very seldom get the chance 
to strut my funky stuff. 


JE: Judge, where can people get hold of 
your records? 


JS: “Democrazy” (Thebes 001) and “Dome 
of Discovery” (Thebes 003) are both 
available in the very biggest record stores 
but the easiest way to get them is by mail 
order direct from the record company itself. 


The gig itself was made up mostly of 
tracks from his debut album ‘Breathe’, 
plus a few ‘crowd-pleasers’ from the 
Alarm era: ‘Poetic Justice’, ‘Absolute 
Reality’, the excellent ‘Who’s Gonna 
Make The Peace?’, ‘Trouble in a Deeside 
Town’, ‘Love is a Revolution’, ‘The 
Stand’, ‘The Mess-Age’, ‘Breathe’, ‘Into 
the 21st Century’, ‘Rockin In The 
Freeworld (Neil Young)’, ‘Where Were 
You Hiding’ (complete with showers of 
playing cards) and finally ‘68 Guns’ 
completing a super set which went down 
better than any Stranglers support | can 
remember and it will probably be a long 
time before | hear shouts of ‘more’ for the 
support - and it was quite a shame that he 
didn’t come back on. 


The old Alarm numbers certainly are 
crowd pleasers - my personal opinion 
however is that his solo materialcan 
more than stand up by itself without being 
supported by his back catalogue or cover 
versions - although | know that not 
everybody sees it like this. It would be 
like a Stranglers gig with all new 
material. Apart from ‘Who’s Gonna Make 
The Peace?’, ‘Deeside Town’ also stands 
out as a great song. Lyrically Mike Peters 
knocks the spots off 95% of the crap that 
is around at the moment - he certainly 
knows how to write a meaningful song 
and puts it over in a live performance 
which suggested to me that he not only 
believes in what he is writing but also that 
he is not bored with performing. 


There was a good sized crowd on the floor 
before he came on, which seemed to grow 


even more after the first few numbers. He 
deserved it - anyone who can go on stage 


alone, supported just by guitar and 
harmonica, has to have - as Paul Roberts 
so eloquently put it - “a lot of balls”. | 








The address is:- OEDIPUS RECS, P.0. BOX 
86, Sheffield S11 8XN. They are perfectly 
reliable so order with confidence! Price of 
each CD is £ 11.50 including post and 
packing (£12 to Europe and £12.50 
anywhere else on the planet). 


The Lemming Chronicles. For more 
information about Peter Hammill and Van 
der Graaf Genereator this book by David 
Shaw-Parker is invaluable. This is not just a 
glorified list of achievements but an 
entertaining look at the life of the author 
and the effects the music of Van de Graaf 
Generator and Peter Hammill has had and 
still does have on him and his friend. Whilst 
described as a critical appreciation of the 
music of Peter Hammill and Van der Graaf 
Generator it is obviously written by some- 
one with a great love of their music and a 
deep dislike for the lack of recognition from 
the so-called experts on popular music. 
John “Fury” Ellis is featured several times, 
often in terms of praise sufficient to bring a 
blush to his cheeks. A certain Jean-Jacques 
Bumel comes in for a mention as does 
Strangled magazine. The Lemming 
Chronicles are available from: Pandoras 
Box, T’Mershi Duween, PO Box 86, 
Sheffield, S11 8XN Price £10 ISBN 0 
952472503 


agree. Walking out there as a support act 
on your own it must have been extremely 
tempting to just go up to the microphone, 
say “1...2...1..2..” a few times, twiddle a 
few buttons and naff off again a.k.a. the 
sound crew. But no, Mike Peters stayed 
and provided an excellent forty-five 
minutes. 


What really struck me about the gig was 
how somebody can generate such a good 
sound from one guitar - at times it was 
easy to forget that it was just him - and 
another thing: have you ever tried the 
‘patting your head and rubbing your 
tummy at the same time’ thing? Well, 
after this I’ve no doubt Mike Peters could 
do that because anyone who can play the 
harmonica and the guitar simultaneously 
gets due respect from me. 


He has obviously formed a great solo 
career. however he does always have the 
added bonus of knowing that, should his 
career desperately fall apart (and on this 
performance that is highly unlikely) he 
could always try his hand at being a 
stand-in for the part of ‘Garth’ if Wayne’s 
World Ill ever goes into production. Thick 
glasses would be available from make-up 
- but, hang on, there’s certainly no need 
to give up your day job yet. 


Malcolm Leary 


M.P.O. (the Mike Peters Organisation) is a 
free fanbase which offers a regular fanzine, 
merchandise, tour news etc and a phone 
service. They can be contacted at: M.P.0. 
PO Box 709, Prestatyn, Clwyd, LL19 9YR. 
Tel: (01745) 888911. 


Thanks to Jules at the M.P.O. for 
background information 


In Strangled 45, | will be interviewing Mike 
Peters. 
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he following interview with Toyah 

during the summer, it’s about 

Stranglers and friends”. | thought 
that Strangled readers may also like to 
share this, as | think it gives a different side 
to it all, and a funny one in places. The 
article has just appeared in ‘Telhurian’ 
(Toyas’answer to Strangled), to which | 
make regular contributions. 


With the recent release of The Stranglers 
and Friends CD, | thought I’d ask Toyah to 
recall the events of some fifteen years ago. 
So on a warm July afternoon, Toyah took 
some time out from A Midsummer 
Night’s Dream, currently playing at 
the Regent’s Park Open Air Theatre to 
reminisce about a bygone age. Armed 
with a picnic, | began to nit-pick my 
way through her memory. | began by 
asking how she originally got 
involved with the Stranglers. 


“| think it was partly that | was just up 
and coming in that whole punk 
movement thing, and I'd done the 
film Jubilee which had been out for a 
while; and my publicist at the time, 
Judy Totton, was just round the 
corner, in Tower Bridge from a 
manager called Alan somebody who 
was managing Hazel (O'Connor), The 
Stranglers and Kate Bush: well he 
wasn’t managing, but he was 
definitely doing the publicity for 
them. Hugh got locked up, and it just 
seemed that | was one of many that 
got asked to do it. And it really was 
THE gig to do that year, anyway, it 
had that feel about it.” 


It was an event. 


Photo: Roger Morton 


“Tt was an event, yes.” 


It was unusual, actually, to have so 
many people from different bands co- 
operating together. 


“| suppose because the Stranglers 

were considered so controversial and ina 
way very groundbreaking, the big worry 
was that a lot of mainstream acts wouldn’t 
want to be associated with someone that 
was locked up for drug abuse and whatever, 


‘cause they did have a pretty bad reputation; 


|-remember that they were genuine in 
everything that they did and were very open 
about their drug taking and stuff. | suppose 


a lot of artists were divided by moral issues; 


some were anti-drugs and some were 
prodrugs; so | think that the people 
organising the gig were probably very 
worried as to whether people would say yes 
or no, purely because of the drug angle. | 
think they just sent letters out to everybody, 
and were very surprised at the reaction they 
had.” 


It was quite a good reaction. 


“Well they were just a brilliant band, the 
music was brilliant, and I’ve never met 
anyone who doesn’t like their music, 
whatever you think about them as people 
and in their private life.” 


So you were a Stranglers fan, then ? 
“Oh gosh yeah.” 
12 


How much rehearsing was there? 


“| did two 2 hour sessions with them. | 
think they were rehearsed for a week with 
everybody; we went down to the basement 
of their office which was in Tower Bridge. 
and just ran through the songs. It was very 
laid back, very relaxed.” 


Did you choose what songs to sing? 


“No, | remember Hazel had the prime 
choice, because | think she was going out 
with Hugh at the time, and! was given the 
choice of | think about four; we went 





through them in rehearsals to see what 
Suited my voice. To be honest, none of 
them really suited my voice; the keys 
weren't right. But it was still nice to sing; | 
don’t think you care at an event like that, 
you just go along with the spirit of it all.” 


What about the gig itself, when you played, 
was it a good atmosphere? 


“| was there both nights, because | sang 
with Blood Donor, who were supporting, a 
song called Schizophrenia, which actually 
led to It’s A Mystery being recorded, 
because Keith Hale was the keyboard player 
in Blood Donor, and he wrote /t’sA - 
Mystery. The feeling was just brilliant; there 
seemed to be no You have this dressing 
room, this band has that dressing room’ 
attitude, it was like a massive party, 
everything and everyone was going on in 
every room. It was wondertul, but ironically 
| never met Robert (Fripp).” 


Which is weird, because you ended 0) 
marrying him. 


“I only really saw Hazel for the time we 
sang. | just have this vague memory of 
absolute mayhem.” 


G ewer Cat) ile 












































































































































But soft! What trill from yonder mobile 
makes? It’s Robert! Time for an impromptu 
telephone quizzing by Toyah; she asks him 
what he remembers about the gig, and after 
the call, relates what transpired. 


“Robert says he remembers the rehearsal 
period more than anything: they asked him 
to do it because they liked his playing; they 
asked him what he wanted to do; and they 
suggested a couple of tracks. Robert said to 
Jet Black that he works very quickly, 
because Robert doesn’t like rehearsing, he 
just plays. he does everything on the first 
take. And that’s what they did.” 


On a couple of songs, you and Hazel 
O’Connor sang together... 


“1 don’t remember that... | remember 
joining Hazel for a song, and didn’t 
the guy from the Skids, Jobson, 
didn’t he join us?” 


But you're doing a double headline 
with Hazel O'Connor some time soon. 


“We're playing Gwent-on 2nd 
September and Blackpool on 3rd 
September; It’s got an experimental. 
feel about it because we've never 
played together since the Stranglers 
gig and Hazel’s music is totally 
different from mine; especially now 
because she has such a different 
band line up, and | think she’s. very 
much a songstress whereas I’ve kept 
to that kind of very high rock energy; 
so | think it’s going to be intriguing. 
It might be a musical mismatch. but | 
think it’s a partnership that should 
have happened ages ago, and I’m 
looking forward to it very much.” 


The Stranglers have always had a 
very hard-core set of fans, a bit like 
yourself; what do you think it is that 
motivates fans to remain loyal to a 
particular band? 


“Pm not sure. | haven’t thought about it to 
be honest, because you get different people 
at every gig. I’ve no idea why they’re there, 
you get such a huge mixture of fans. | 
haven't thought too much about what 
makes fans tick. Probably because | went 
through so many years under pressure; 
being pressurised to deliberately write for a 
certain age group, which is a very 
destructive thing to do, and | think now my 
priority is to play live, because that’s where 
the soul and the essence is, and if people 
turn up, that’s great. With bands like the 
Stranglers, who over the years have kept 
their music fresh and their finger on the 
pulse, the fans develop with the band’s 
musical changes and remain loyal.” 


What do you think of the Stranglers now? 
Have you seen them since Hugh Cornwell 
left? 


“No, | haven’t seen them. Obviously I’ve 
heard Hugh’s jazz.stuff, because he lives 
near me, but | haven’t heard the Stranglers 
new material. | hear they’re brilliant.” 


They've got a new album out, About Time. 
And finally | want your Top Ten SHaiges 
tracks. 















































“Oh you ****! Hanging Around, Nice and 
Sleazy, Peaches, Strange Little Girl, 
Duchess, No More Heroes, Golden Brown, 
Sewer, Skin Deep and Toulouse. \s that 
ten?” 


| don’t know, give me another couple just in 
case. What about Always the Sun? 


“Oh, yeah. Yeah. All the singles. | think the 
singles were just staggering.” 


That’s it then. 








“Yd just like to add that | didn’t appreciate, 
um, JJ Burnel trying to take my knickers 
down on stage on the second night. That 
was probably an embarrassing moment of 
my Career and an embarrassing moment of 
his history. | must say that it was one of the 
most extraordinary musical experiences I’ve 
had, in that there were so many artists, it 
was just such a good occasion to be at, it 
was really good fun, it had a heightened 
consciousness. | remember singing with lan 
Dury, | can’t remember on what doing 
backing vocals...” 
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“Tike me home and <x 
intinate acheotuare wily metre” 










































































Peaches | think. 


“It was great to be on stage with really 
brilliant people.” 


With the sandwiches gone, Toyah has to 
rush off to get ready for the day’s matinee, 
but if you’re not a theatregoer, and prefer 
the sweaty mayhem of a band’s live 
performance, then check music press for 
details of live dates from this one time 
Stranglers member. 
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A Finer Temptress?...... 


Sex and drugs and rock and roll, no 
it’s not another don’t do this or you 
will rot in hell article. It’s about the 
relationship of drugs and music. In 
Strangled 41 Jean-Jacques said 
that his life had all the ingredients 
for a good book. Sex and drugs and 
rock & roll, WOW!!, | thought but 
then | began to wonder why? Just 
what is this connection between 
drugs and music in particular. 


Throughout history and for most of this 
century drugs have been used to enhance 
the perception of music and other art 
forms. There has been an increase in drug 
use especially in the 80’s and 90’s and the 
users tend to start when they are in school 
rather than when they are in further 
education. So several questions spring to 
mind What? Why? And how many people 
are taking drugs ? 


People can take an illegal drug and then use 
more or they can never use any again. The 
repeated use of drugs often depends on the 
first experience of the user. Some of these 
effects can be predicted so it is with great 
trepidation that | venture into the world of 
ILLEGAL SUBSTANCEG....... 


The author and all those associated with the 
magazine do not endorse the use of illegal 
substances but as it’s a topic that frequently 
crops up | thought that since ignorance is 
dangerous thing, perhaps some information 
might be useful. The use of drugs has long 
been associated with artistic pursuits. 
Drugs alter your body and can change your 
mind, most of them have undesirable side 
effects and can be fatal. Often fatalities can 
be a result of not knowing just that you are 
putting into your body. When drugs are 
bought on the black market they are not 
necessarily what you think you are paying 
for. Various substances may have been 
used to adulterate the drug, these can 
include relatively harmless things like sugar 
or milk powder but can also be cheaper 
perhaps more lethal drugs such as 
strychnine. An addict is someone who 
becomes dependent on a substance for 
various reasons. They can take the drug 
either to feel well or to feel in control of 
themselves. Dependency on a drug can be 
physical or psychological. Physical 
dependency usually means that the brain 
has been changed either temporarily or 
permanently by the drugs and if the drug is 
not available there will be unpleasant 
withdrawal symptoms such as sickness or 
tremors. Psychological dependence is when 
a person feels emotionally disturbed 
without the drugs but with no overt 
symptoms This type of dependency can be 
induced by non-drug activities such as 
gambling or even work. It is very difficult to 
break this particular dependency. 


Amphetamines, dex-amphetamine. methyl- 
amphetamine, phenmetrazine and 
methylphenidate (Speed, uppers, sulphate, 
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by Chris Winfield 


sulph, whiz) used to be prescribed as an aid 
to dieting but today they are more likely to 
be sold illegally either as pills or as a 
powder to be sniffed, but occasionally they 
are injected or mixed with tobacco and 
smoked. Speed comes second only to 
cannabis in the frequency of its use. Speed 
arouses the body, giving a sense of energy 
and confidence, but anxiety and irritability 
soon assert themselves. High doses can 
cause panic attacks, hallucinations and the 
body needs two or three days to fully 
recover. High doses can damage the heart. 
To maintain the desired effect users need to 
take increasing amounts. Whenever they 
stop using they feel depressed and hungry 
and their resistance to disease is lowered. 
Methylphenidate (Ritalin) and 
diethylpropion (Tenuate, Apisate) have 
similar but less powerful effects to 
amphetamines 


Cocaine, (snow, rock. crack, base) is made 
from the leaves of the coca bush the extraci 
of which used to be the coca part of coca- 
cola. It is a powerful stimulant which is 
usually sniffed although it can be mixed 
with heroin and injected. Cocaine produces 
feelings of mental exhilaration, well-being, 
indifference to pain and illusions of physical 
and mental strength. The effects tend to 
peak quickly and lessen rapidly which leads 
to frequent use. Occasional users may 
become psychologically dependent. Long 
term use can see the happy effect replaced 
by sickness, weight loss, loss of sex drive, 
itching and sleeplessness. Sniffing cocaine 
can damage the mucous membranes of the 
nose, making it very painful. Crack is a form 
of cocaine which has been chemically 
treated so that it can be smoked. The initial 
high is usually followed by very unpleasant 
side effects which encourages frequent use 
and leads to dependence. 


LSD (acid) lysergic acid diethylamide is a 
white powder which is usually mixed with 
other substances and formed into tablets or 
capsules or absorbed onto sugar cubes. 
The amounts in these varies and often they 
will include no LSD at all. LSD is an 
hallucinogenic drug and the trips usually 
begin about an hour after taking the drug. 
The effects vary depending on the mood, 
the surroundings and the company of the 
user. Distortion of hearing and vision often 
occurs as well as a feeling of disassociation 
(or being outside of one’s body). If the user 
iS anxious trips can be bad and lead to 
depression, dizziness and panic. L.S.D. is 
not physically addictive and it’s side-effects 
are relatively few, acute anxiety or brief 
periods of mental disorder may occur but 
serious disorders are rare. Long term use 
can lead to a sense of living ina dream 
world frequent or long term use can lead to 
the vivid re-experience of part of a previous 
trip which may be triggered by hearing the 
same music or being in a similar 
environment. Physical dependency does not 
occur as frequent use tends to lessen the 
effect. 


Magic mushrooms, in Britain these are 
usually psilocybin mushrooms which 








contain psilocin an hallucinogenic drug and 
several types of wild mushrooms can 
produce dreams or visions. The best known 
of these obtainable in this country is the 
Liberty Cap. Magic mushrooms are one of 
the oldest forms of drugs as thousands of 
years ago they were taken to gain spiritual 
insight. Although it is not illegal to pick 
magic mushrooms and eat them raw, once 
they are dried or made into any kind of 
reparation they become an illegal 
ubstance. The biggest problem with 

icking magic mushrooms is telling the 
ifference between these and poisonous 
ones. Magic mushrooms have an effect 
similar to that of LSD with perceptions 
being changed. Sense of time may be 
altered and strange and wonderful 
mutations take place in the surrounds of the 
user. They take effect more quickly than 
L.S.D. and the effect doesn’t last as long, 
they can also induce vomiting and severe 
stomach pains. Magic mushrooms are not 
physically addictive and if they are taken for 
several days the hallucinogenic effect is 
lost. 
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Cannabis (ganja, dope, draw, blow, wacky 
backy, grass, shit, hash, pot, hash) comes 
from a plant that is grown all over the world 
including Britain. The best is generally 
thought to be grown in warmer countries 
such as Panama. Cannabis is not physically 
addictive but dependency may occur when 
it is used as an escape from the pressures 
of life. Hash or hashish is the commonest 
form found in this country and over 1 
million people are regular users. Hash is the 
resin scraped from the plant and 
compressed into blocks, it is usually mixed 
with tobacco and smoked. Herbal cannabis 
or marijuana is often the pure leaf which 
can be smoked by itself or mixed with 
tobacco, this is a weaker form of the drug. 
Cannabis oil is the strongest extract from 
the plant though this is not often found in 
Britain. Although Cannabis makes people 
feel relaxed and more talkative, taking it 
when severely depressed can lead to panic 
attacks. Cannabis is not addictive but the 
nicotine in the tobacco carrier is. Cannabis 
takes effect very quickly and users can 
come to rely on it as a way of relaxing 
especially at social occasions. Cannabis can 
also be mixed into drinks or food e.g. hash 
cake but this does make it difficult to know 
how much is being consumed and the 
effect will not be felt as quickly. Essentially 
Cannabis is a social drug taken to enhance 
social contacts. 


Barbiturates (barbs, blues, reds, sekkies). 
These are used medically to calm down 
over-active people (sedatives) or to make 
people sleep. Most of them come in 
capsules as the primary form is a powder. 
Illegal users often take them with alcohol 
but some will inject. A tolerance to 
barbiturates is quickly reached and this 
leads to more frequent use which develops 
into a physical and mental dependence on 
the drug with the possibility of dying if 
subjected to a sudden withdrawal. The 
effects of taking barbiturates can include 
irritability, nervousness, sleeplessness, 


faintness, convulsions and delirium. 


Solvents, these are found in glue, lighter 
fuel, paint, aerosols and petrol. When 
inhaled they can produce a similar effect to 
drinking alcohol but the effects last only for 
about % hour. These effects can be 
enhanced by using a plastic bag to 
concentrate the amount of solvent inhaled. 
A God - almighty hangover is one of the 
side effects of sniffing. The solvent quickly 
reaches the brain and repeated inhalation 
can cause loss of control and 
unconsciousness which can lead to death 
through choking on vomit. There is also a 
great danger in suffocating because the 
plastic bag is put completely over the head. 
Frequent and heavy solvent abuse can lead 
to long-term brain damage, and aerosols 
and cleaning fluids have been found to 
cause irreversible liver and kidney damage. 
Sniffing petrol will also include the 
unavoidable sniffing of benzene a well- 
known carcinogenic. First time users risk 
dying as they tend to squirt the substances 
directly into their mouth or nose which 
freezes their air passages. At the time of 
writing there are about 100 deaths a year 
associated with solvent abuse. 


Ecstacy (Dennis the Menace, rhubarb and 
custard, new yorkers, love doves, phase 4, 
disco burgers, MDMA) usually comes in 
tablets or capsules. Depending on the 
amount taken E can have effects similar to 
L.S.D but without the hallucinations or in 
higher doses can be more like an 
amphetamine. E can heighten the 
perception of sounds and colours. Its use at 
raves enhances the effect of the music (and 
when you hear the music that raves have 
generated perhaps it needs enhancing). E 
can make people very friendly towards each 
other or it can fill them with energy but like 
most drugs when it wears off users .feel 
very miserable and unco-ordinated. Taken 
in large amounts E can cause anxiety or 
confusion or even feelings of paranoia and 
regular users often find it difficult to sleep. 


Research has suggested that long term use 
could lead to liver damage and it is 
particularly dangerous for anyone with 
epilepsy or any kind of heart condition to 
take E. Several deaths have been associated 
with the taking of E, most notably the tragic 
death of Leah Betts. These have usually 
occurred when it has been taken in a very 
hot atmosphere and there has not been 
enough water or non-alcoholic drink 
available. As users of E tend not to drink 
alcohol club owners have been known to 
turn off the water supply and sell bottled tap 
water at inflated prices to keep their profit 
margins up! At the time of writing E is 
legally available in its liquid form and can be 
seen advertised in some national magazines 
or newspapers as the Love Drug. 


Tranquillizers (Tranx, benzos, eggs, jellies) 
are another prescribed drug which doctors 
use to control anxiety and tension in their 
patients. As with the barbiturates: although 
they are meant to be taken by mouth. 
abusers often inject them. Tranquillizers 
lessen alertness and responses, they tend 
to lower inhibitions which can lead to 
aggressive behaviour. If they are mixed with 
alcohol they can become a lethal cocktail. 
Regular use cause dependence and when 
the users stops taking the drug they will feel 
confused, irritable, and unable to carry out 


even mundane tasks. 


Heroin (smack, junk, H, Harry, horse, skag) 
Made from the opium poppy, in its purest 
form it is a white powder which may be 
sniffed, smoked or injected. Contrary to 
common belief smoking, (chasing the 
dragon), is the most common way of taking 
heroin and not many of the regular users 
are main-lining. Heroin depresses brain 
activity, dilates blood vessels which makes 
the user feel warm and causes constipation. 
First time users often suffer nausea and 
vomiting. Opiates give a feeling of total 
relaxation and a complete detachment from 
anxiety and pain. People feel warm, sleepy. 
and content, apparently with all their 
stresses and anxieties relieved and their 
discomforts vanquished without feeling 
drunk or incapable. Lovely, but there is a 
down side to this smoke-induced utopia. 
Because this state is desired, the frequency 
of use increases and physical and 
psychological dependency occurs. This 
means that instead of the pleasure being the 
prime effect the user simply feels relieved to 
get the drug and users need more and more 
of the drug simply to get the effect. Overuse 
of the drug can lead to situations where the 
user is using So much in a single dose that 
he overdoses resulting in coma and often 
death due to breathing failure. Due to the 
feelings of euphoria the user often neglects 
himself and his diet and when truly hooked 
spends long hours negotiating deals to 
enable him to get his next fix! Intake usually 
increases because of the effects of not 
taking the drug These effects can include 
sweating, tremors, aches, muscular spasms 
and uncontrollable yawning. 





One of the most widely used addictive 
substances used in this country is tobacco 
which causes over 100,000 deaths a year in 
the U.K. Smoking tobacco not only gives 
the smoker a sizable dose of highly 
addictive nicotine but also gives him tar and 
poisonous gases such as carbon monoxide. 
The nicotine is a powerful stimulant of the 
nervous system and its effects can be felt 














almost instantly but they rapidly decline. 
The more the person smokes the more 
likely he is to suffer from heart disease, 
blood clots, cancer, bronchitis, bad 
circulation and ulcers. 


Alcohol is the second most used drug and 
sustained use can lead to liver disease, 
cancers and even brain damage. It is 
absorbed into the blood stream within 5 or 
10 minutes and the effect can last for 
several hours, depending on how much has 
been drunk. Alcohol tends to make people 
less inhibited and more relaxed, emotional 
reactions may become exaggerated and 
variable, high doses may result in 
staggering, double vision and loss of 
balance followed by unconsciousness. The 
withdrawal effects help produce a hangover. 
Psychological and physical dependency can 
develop and sudden withdrawal can result 
in convulsions and delirium. 


Oh well, that doesn’t leave much does it? 
I’m off to buy a large bar of chocolate but 
that contains serotonin, a neurotransmitter 
in the brain which is why you can’t give a 
racing horse a Mars bar before its race as it 
tends to improve performance as well as lift 
depression. Oh bugger it all, whatever 
happened to the simple pleasures in life? 
Perhaps | should try the first part of Jean- 
Jacques’ trio, there can’t be much to fear 
there, or can there ? HELP 


Thanks to Darren for the rave info and Garry 
Forbes of the Health Education department 
of Clwyd Health Authority for all his help in 
acquiring the information on drugs. 


Narcotics Anonymous 
U.K. Service Office, 
P.O. BOX 1980, 
LONDON N19 3LS 


FREEFONE DRUG PROBLEMS Dial 100 and 
ask for freefone drug problems. 


SCODA (co-ordinate services for people 
with drug problems) 1-4 Hatton Place, 
London, EC IN BND 


Illustration from Drugs & Solvents A Young Person's Guide by Steve Tippell and Steve Simpson 
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rriving at the Soho eaterie that 

was the chosen location for this 

interview my enquiries were 
answered with the information that Mr. 
Burnel and Mr. Sensible had indeed 
arrived and | was shown to the table 
where | found JJ, sworn carnivore and 
tormentor of those of us who belong to 
the non carcass eating members of the 
species, consuming something 
suspiciously green and leafy with 
apparent absence of flesh on his plate. 
This, he pointed out, was just out of 
respect for the company (Captain also 
being of a veggie persuasion), and he 
would almost certainly have to 
slaughter a live boar and consume it 
raw later in the day to make up for the 
meat deficit at lunch time. Culinary 
discussions out of the way, | drew up a 
chair and listened as the conversation 
which had been temporarily paused by 
my arrival continued. 

Marian 


C: It’s a great album (About Time) - really 
good. 


JJ: You've listened to it more than once 
then? That’s a good sign. Out of interest, 
what do people call you at home? 


C: Erm, ‘Cap’ 
JJ: What, mum, daughters etc.? 


C: Yeah, they all call me Cap. The name 
‘Ray’ my real name - well | threw that off 
to be honest because | can just hear 
teachers and my dad when | was younger 
“Ray, you've got to do it” “Ray, stop it” 
“Ray, you've got to go to school” “Ray 
you're useless” “Ray, do this and do 
that” so the name ‘Ray’ to me is like ‘boy’ 
and | don’t really want to hear it. 


JJ: Oh dear - the last few times I’ve ‘phoned 
you up l’ve said “Ray?” 

M: He was obviously too polite to tell you it 
really winds him up. 


JJ: Well now | know, so if ever | do say 
‘Ray’ you'll know it’s a deliberate war cry! 


C: 1 reinvented myself when | was a 
teenager, even before the Sensible thing. 
| called myself a different name and wore 
glasses with blank glass in. 


JJ: Ten years before the others did it to 
make themselves look more interesting. 


C: Before Elvis Costello did it, yeah. 
JJ: How did the Damned form? 


C: Well | can only see it from where | was. 
Rat and | worked in the Fairfield Hall as 
cleaners and he went off to answer an ad 
from Melody Maker and he came back 
next day to work with all his hair chopped 
off and it had been down his back 
because we'd looked like a pair of hippy 
yobbos, so he said ‘...and they're looking 
for another guitarist so | said “blimey, do 
you think | should?” so | went along and 
then I got my hair chopped! 


JJ: The first time | saw you your hair was 
short and reddish and you were carrying a 
coffin(!) | think it was at the Nashville 
Rooms, ‘cause that used to be one of our 
hangouts and we had a residency there. A 
lot of the bands would hover round there 
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because there were a lot of interesting 
people playing there at the time. There was 
a bloke who ran the 100 Club, Ron Watts, 
and in ’76 we played there and were starting 
to pull a lot of people in, the Finchley Boys 
etc., quite a tough crowd, and he said “the 
one band that’s going to survive from this 
period and greatness is going to be thrust 
upon them is the Damned” 


C: Is that what he said? 
JJ: Yeah. He really believed in you guys. 


C: He managed us for a while. Just before 
Jake got his claws in us. 


JJ: Jake Rivera? 


_C: Yeah. Ron Watts managed us fora 


couple of months, and then we did this 
punk festival in the South of France and 
Jake was tour managing | think and he 
said “look, | can sort you out guys” and 
he became our manager and signed us to 
his own label, Stiff. 


JJ: Meathead (Capt’s current album, but 
more of that later) is, for me, very 
reminiscent of the Damned, which makes 
me think that you must have written loads 
of the classic songs that the Damned did. 
The first album was OK, there were some 
good songs on it but at the time | thought 
‘It’s OK, but it’s a bit of a thrash’ but 
Machine Gun Etiquette is such a mature 
listenable aloum. | remember taking it with 
me to the States in about 1980 and | 
thought it was superb, I’ve played it 
hundreds and hundreds of times since then 
and I’ve taken it all over the world with me. 
Phantasmagoria | also thought was 
excellent - a great classic album, as is the 
Black album, and to have three really classic 
albums is an achievement in itself. 


C: Machine Gun Etiquette was a really 
strange album. Before that I'd never had 
to write songs, and how it came about 
was really strange because we were 
signed by Chiswick Records and the 
Damned had to find an album from 
somewhere, so | went home and tried to 
write a few tunes, which was really 
difficult, especially when you're faced 
with a whole album’s worth. | knew Dave 
would come up with something, and Rat 
would maybe come up with something, 
but the bulk of it, it was dawning on me, | 
had to write. Shall | tell you how | did it? 


JJ: Absolutely. Speak clearly into the 
microphone... 


C:!’ma big fan of TV advertisements and 
| had a reel to reel Teac quarter inch 
machine, and | taped a load of these ads, 
for example (breaking into song) ‘Get Into 
Orbit, Orbit Sugar Free Gum...’, ‘Ona 
Sunday it’s a treetabix, on a Monday 
throw back the sheetabix...’ things like 
that. 


JJ: Deep and meaningful. 


C: Yeah, but what | was after were the 
tunes, and | turned the tape backwards 
and | nicked all the tunes, because they 
sound as good backwards as they do 
forwards! But the funny thing is they 
sound a little bit more psychedelic 
backwards, a little bit strange, so when 
you hear ‘Love Song’ and ‘I Just Can’t Be 
Happy Today’, they’re all TV ads. 


JJ: So you've played with the Damned on 
and off since your first split with 
them...when was that first split? 


C: End of ’77/78, around that time. 





























JJ: So soon? Was that the others ganging 
up on you or... 


C: Oh no, that was someone telling Brian 
he was a genius and he went off to have a 
solo career. 


JJ: I’ve had a problem with Brian ever since 
| did an album called Euroman Cometh 
which was one of the first sort of electronic 
rhythm box albums and I got him to do one 
of the songs on that. | then asked him to do 
the tour with me and Miles Copeland told 
him not to because it wouldn’t be good for 
his career to be associated with JJ Burnel of 
the Stranglers so he blew me out and | 
thought “what a coward, what a wimp” - he 
never told me himself so from then on | just 
had no time for him. Am | right in saying 
that he got all the dosh from ‘Neat Neat 
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Neat’ which was covered by Guns n’ Roses, 
so he’s probably retired on that? 


g< C:! wouldn't sa y he’s retired. He still has 
‘| bands that he works with occasionally, in 


Belgium and France which is where his 
connections mostly are these days 
because that’s where he lives. | think 
he’s got a band at the moment called the 
Dripping Lips. Brian’s great so long as 
you know how to work with him, he’s a 
real gentleman. 


JJ: So when did you get back to the 
Damned? When Brian left? 


C: Yeah, we all had our own things going 
on but Rat phoned me and said (here the 
Captain affects a vocal tone not unlike 

Bob Hoskins with a particularly bad dose 


of laryngitis) “Ere, ‘ows it goin’ with yer 
new band?” and | said “Oh, fine, fine” 
and he said “but are you making plenty of 
dosh? ‘Ow are the shekels in the pocket” 
blah blah, ‘cos that’s Rat. | said “Well, 
nothing serious to talk about” etc. etc. 
and he said “‘Ow about getting together 
to do a couple of gigs and make some 
cash? You can play guitar, get some bozo 
in on bass” and that bozo ended up being 
Lemmy! So we did a couple of gigs and 
made enough dosh to pay the immediate 
bills and it just kind of went on from 
there. That was under the name ‘The 
Doomed’, because Brian had the rights to 
the name ‘The Damned’ and he swore that 
he’d hound us through the courts if we 
used it. 


JJ: So how did you get the name back? 


C: Well after a few gigs we just thought 
“Fuck it, if he wants to sue us, let him, 
it’ll be good publicity”, but he never did. 


JJ: So the Doomed was just with Lemmy 
yeah? 

C: Yeah. | got him playing ‘S.0.S.’, an old 
Abba song. 


JJ: You always were a big Abba fan weren’t 
you? You announced that quite early on. 


C: Yeah, and | thought “well if we're 
going to use Lemmy I’m going to get him 
playing an Abba song”, and people said 
“you'll never do it”, and | said “I fucking 
will” and he did, he played it. Good luck 
to him. 


JJ: He’s now hanging around by a 
swimming pool in Los Angeles isn’t he? 


C: Is he? | heard he had the warts 
removed. 


JJ: So...(stops and pauses reflectively for 
a moment) How could he afford to do 
that?..So anyway, ahem, we had a big 
feature in Strangled on him a few years ago. 
He was an absolute gentleman. I’ve got a lot 
of time for Lemmy. 


C: Did you ever do any records together? 


JJ: Well, do you remember that cricket 
match you played for us? 


C: Yeah | do. | remember it well. 


JJ: Yeah, well Lemmy turned up and he had 
a doctor’s note saying that he couldn’t run 
‘cos he had a verruca! Anyway, in the 
changing toom | was talking to Lemmy and 
Rat, and Rat said to us “Ere, let’s do a 
record, ‘Wheels On Fire’ - I’m worth about 
2-3 thousand records, you must be worth a 
few more, we'll get someone else in on 
guitar and have a hit. 


C: So did you go and do it? 
JJ: No. 


C:! remember during that cricket match 
you mysteriously went off the pitch and 
came back on again - you had two innings 
if |! remember rightly. Well, it was your 
match | suppose (cue sheepish laugh from 
Mr. B). There were some really good 
players, it was frightening. 

JJ: Eddy Grant was playing. 

C: Yeah, he was good. 


JJ: And Kate Bush and that girl from The 
Flying Lizards. So, moving on, after that you 
had a sort of on/off relationship with the 
Damned. Was that due to musical 
differences or... 


C: | think you just grow apart from people 





and | became a dodgy concerned 
vegetarian and | was never really 
interested in money, I’m just driven to 
write songs, y’know, with a passion, but 
on the other hand there were people in 
the Damned who were only committed to 
making loads of dosh and everything else 
is just hogwash, so you can see the 
dilemma. 


JJ: When do you first recall hearing about 
the Stranglers? 


C: It would have been in the Nashville 
days. | remember once there we were 
supporting some awful blues band called 
Salt. We said “right, we’ll be supporting 
you” and they reluctantly said “oh, 
alright then” and they ended up pulling 
the curtain on us while we were up on 
stage saying “that’s shit, get off” so we 
thrust ourselves out from behind the 
curtains and carried on playing “waah!”, 
and they pulled the plugs. Terrible. . 


JJ: So have you ever been bottled off 
stage? 

C: No. We never let the audience beat us. 
It was always a point of principle. We 
never cancelled a gig as faras!can 
remember. Dave (Vanian) went on with a 
broken leg, he went on the day after his 
dad died. 


JJ: You know that Dave, at one point, was 
considered as the new lead singer of the 
The Stranglers? 


C: Was he?! 


JJ: Yeah, but the idea was dropped quite 
early on. So when did you last play with the 
Damned? 


C: We did a tour in around '92. 


JJ: So you were back in?! Is it a sort of 
love/hate relationship? 


C: Well Rat gets me in when he needs to 
sell it to the promoters - “It’s a classic 
Damned line up with Brian and Captain”, 
so we go out and tour the world. 

JJ: Did you play in Japan? 

C: Yeah, we were voted best live act by 
the readers of a Japanese magazine and | 
think that’s largely due to the act being 
pretty visual, because you can't really 
communicate with them. It was a terrific 
tour, | really enjoyed it, and then we got 
back to Britain and Rat phoned me up and 
said “Can you come round and pick your 
gear up, it’s getting in the way”, so! 
thought “oh, well right, I’ve been sacked 
again”, and | had! 


M: It’s better than being stuck ina rut | 
suppose! 


C: Yeah! Well Rat wanted the Damned to 
become a grunge band because that was 
what was trendy at the time, and he said 
“What do you think about heavy metal?”, 
and | said “I don’t like it”, so he said “Oh 
right, OK, anyway gotta go Cap” and the 
next thing | know I’m out. You can’t 
bollocks around to be trendy, you’ve just 
gotta do what you do. 


M: Having heard you recounting tales of old 
times on one of the numerous punk 
revisited documentaries during the Media’s 
punk nostalgia season a short while back, | 
recall you mentioning your days in the 
legendary squat above the Hope and Anchor 
frequented, seemingly, by every ‘face’ from 
the punk scene at the time, and particular 
reference was made to the gentleman sitting 
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on my left and his habit of waking the whole 
household at ungodly hours to work through 
his karate katas. Was he really that bad? 


C: Yeah. He used to do it in the morning 
when everybody else was absolutely 
fucked. 


JJ: Well | didn’t drink in those days, so it 
was quite easy for me to get up early. 


C: | was just some young buffoon from 
Croydon who’d never indulged in anything 
other than a bit of bevvy and it used to be 
spliff city up there. | remember throwing 
up out of the window first thing in the 
morning and feeling awful, and he’d be 
up doing his karate exercises. It was a 
funny old scene though at Fred 
Grainger’s. 

M: It certainly seemed an incredibly 
incestuous scene with so many of the punk 
names inhabiting or at least just passing 
through there - pretty unique. 


C: Yeah, so many people who used to just 
come and go. 


M: Do you ever recall the Damned and the 
Stranglers every being friendly rivals (or 
otherwise), way back then, or have you all 
been bruvwers in arms all along? 


C: I’ve never had any rivalries with any 
musicians whatsoever, all | want to do is 
get through my life. | never compared 
myself with the Pistols or the Stranglers 
or the Clash. | used to judge myself on 
Soft Machine and early Pink Floyd and 
stuff like that. 


M: Well even the Stranglers are 
documented as advertising themselves as a 
‘soft rock combo’ back in the days of yore. 


C:/ liked the Stranglers and the Pistols 
and the Clash, but when punk became a 
defined sound and you had to sound like 
that - the Exploited, Anti-pasti etc, my 
heart wasn’t in it. 


M: In the Stranglers case certainly, punk 
was a very useful bandwagon to hitch a ride 
on in order to reach a wider audience, with 
the publicity surrounding the movement at 
the time. The Media does have this 
desperate need to pigeonhole bands and it’s 
ironic that in this instance it worked quite 
positively for bands like the Stranglers and 
the Damned from the publicity point of 
view, but it’s been pretty impossible to 
pigeonhole either of them since. 


C: That’s right. Back then, when | first 
read that | was in a punk band | couldn’t 
believe it. When we formed the Damned 
Brian didn’t say “well I’m putting this 
band together and it’s going to be a punk 
group” and | didn’t join the Damned to be 
ina punk group. 

M: It does seem to be only the bands that 
didn’t constrict themselves within the punk 
parameters that have lasted the course. 


C: When the movement started | could 
certainly identify with the sentiment, i.e. 
get rid of the bighead popstar bastards, 
the limousine and cocaine lifestyle, 
disgraceful. ‘Til 1 got a coke habit that 
is...! 


M: Ah, but I’m sure you developed a street 
credible socially aware cocaine habit while 
living in a squat, so that’s alright! 

C: That’s right, a downmarket coke habit! 
M: Anoracky question | know, but I’ve got 
to ask, why ‘Captain Sensible’? Was it a 
reaction against the ‘Nasty McVomit’ school 
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of monikers prevalent at the time? 


C: Well, we were all changing our names 
and | was trying to think of a name to 
change it to because when you go down 
to the dole office you don’t want them to 
say “Oh look, here you are in the music 
papers Ray Burns” etc. and cut off your 
dole, and nobody thought it was going to 
last for more than a few weeks. We 
thought we were taking the music 
business for a ride and that pretty soon 
our number would be called. Originally | 
decided on Duane Zenith, ‘cos | thought 
that was quite a good name, ‘Duane’ 
being a great guitarist, Duane Eddy, and 
‘Zenith’ being the pinnacle of 
achievement, but it didn’t catch on and 
so some bastard - it was Larry Wallace 
from the Pink Fairies - called me Captain 
Sensible and it stuck. | still don’t like it 
much. The name ‘Captain Sensible’ 
lumbers you with a kind of stand-up 
comedian tag. I’ve actually had people 
phoning up saying “Here Captain, can you 
do a ten minute turn on stage, tell a few 
jokes, etc.” and! can't tell jokes. I’m not 
VGILOC WALLIN 


M: Oh | don’t know. You didn’t do too badly 
on the most recent punk retro programme 
on the BBC. Virtually everyone else seemed’ 
to be up their own backsides with their 
reverence for the whole thing, and you did 
provide a bit of light relief. To me though, 
‘Captain Sensible’ suggests a really quirky 
Englishness, which is no bad thing. 


C: Well, I'll now look at it ina whole new 
light! 


M: Is there any track that you see as being 
‘the definitive Damned track’ One that most 


aptly sums up what you see as the spirit of 
the Damned? 


C: There is one | like a lot from the Black 
album - °13th Floor Vendetta’. It was 
when we were being really experimental 
in the studio and we snipped out about 16 
bars of tape froma 24 track 2" tape and 
turned it backwards and the engineer was 
saying “No, no, you can’t do this because 
it’s all going to be wrong and back to 
front”, but | said “whatever happens 
we're just going to go for it”, so it was 
about as experimental as it could be and 
turned out brilliantly. A great song that 
came out of nowhere. | actually think it 
sounds a bit like some of your stuff (to JJ) 
- a bit softer perhaps. 


JJ: There’s a lot of crossover between the 
two fan bases - in the back pages of 
Strangled there are a lot of people wanting 
to make contact with each other who are 
Damned fans as well as Stranglers fans. The 
Damned also got associated with the goth 
thing as well though. 


M: Primarily due to Dave I’d have thought. 


C: Oh yeah, Dave was the king of the 
goths, but the funny thing was we were 
all such individuals. | never understood 
the goth thing and he probably never 
understood what | was into and none of 
us had anything in common at all. 


M: The same diversity of character that 


exists within the Stranglers. I’m sure it 
makes life and certainly output that much 
more interesting. 


JJ: Well if you’re too similar you just end up 


competing. | had some French friends 
staying at my house over the weekend, and 








| mentioned that | was going to meet up 
with Captain Sensible, and after seeming 
not to know who you were at first they then 
started singing ‘Happy Talk’ and ‘Wot’ , 
which | believe were big hits over there. Are 
they the two biggest successes you’ve had? 
Are you living off those?! 


C: ‘Wot’s’ been good to me over the 
years. This stupid song ‘Wot’ It was No. 1 
in France for 7 weeks, it’s outrageous. | 
completely destroyed my career in France 
though. 


JJ: Oh, we did that as well. We did it by 
sticking a banana up some bloke’s arse. 
What did you do? 


C: Do you wanna know the story? 
JJ: Yes | fuckin’ do. 


C: OK. This is one | was saving for my 
book. It’s a tragic story... 


JJ: They all are, but | love the way you’re 
smiling as you say that. 


C: The A&M organisation in Paris used to 
be run by a bya man called Gerald Woo 
(Ed’s note: The mists of time have clouded 
everyone's memories as to the accurate 
spelling of Mr. Woo’s name, but as the 
following story shows him to be a bit of a 
silly arse, Strangled won’t be losing too 
much sleep over this point) The British 
side is allied to the Americans; so this 
Gerald character ran the whole of Europe. 
| was in Spain with the Damned, and they 
flew back to Britain and | was going to go 
off and do some promotion the next day 
with the Spanish rep, whose name was 
Lydia Fernandez, nice girl and everything, 
so her boyfriend, her and myself drove off 
to the outskirts of Madrid because the 
next day we were doing a live show, so 
we booked into this hotel and | asked her 
to get me a bottle of mineral water from 
the bar so | could straighten up for the 
morning. Anyway, I’min my room for 
ages, unwinding, trying to get the telly to 
work etc. etc., and the water still hadn't 
turned up. The rep. was 3 doors down the 
corridor, and | went and knocked on the 
door, only wearing my underpants, so her 
boyfriend came to the door and | started . 
to say ‘agua mineral...’ and he punched 
me in the mouth, so! wasn’t a happy man 
and we ended up rolling around fighting 
in the corridor. | went back to my room 
thinking that he must have thought | was 
after his girlfriend, and so the next 
morning this Gerald character rings me 
up and says “Captain, | never want to see 
you again in my life, you are never 
coming back to Europe etc. etc., you 
tried to rape this woman” and | kept 
saying “er, no...”, but that was the story 
he put about. 


JJ: | would have thought that it would have 
seemed more as though you were after her 
boyfriend. 


C: So | got back to Britain and the guys 
from A&M here were saying “Yeah, good 
old Captain” which is pathetic really. | 
did eventually go back to France and this 
is where the story reaches its climax, if 
you like, with this Gerald geezer, because 
we were to go out to lunch with himand ! 
took ‘The Three Nuns’ - these wild women 
that the Damned toured with who dressed 
up as nuns and basically got their kit off. 


JJ: On Stage? 
C: Yeah. 
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JJ: You’re kidding. Girls taking their kit off 
on stage - that’s disgusting. That’s totally 
politically uncorrect. (BLEEP ! BLEEP ! 
BLEEP! Oops, sorry guys. My ACME Total 
Insincerity Detector just went off for 
some odd reason - Do go on.... M.) 


C: So | took them over to Franee and 
dressed them up in all the sweet gear 
that the Dollies used to wear and went 
with them to this restaurant to meet 
Gerald because | wanted to sort him out, 
and we were sitting in what must have 
been one of the swishest restaurants in 
Paris, right under the Notre Dame 
cathedral, and the girls went mental - it 
even surprised me. Grabbing food off of 
other people’s tables, knocking back 
bottles etc. etc., and | remember that 
finally one of them dipped herself in this 
guys soup, so that was it, they never 
released any more of my records there 
after I’d been No. 1 for 7 weeks. {t must 
have cost me so much money, but | still 
felt good about It. 


JJ: So that was the end of your career in 
France. We did it differently. We decided to 
do this tour called ‘Truth Through 
Provocation’, and when we got to Marseille 
we thought ‘Oh, The Marseillese’ - the 
French National Anthem’, and we decided to 
bone up on it and there were 27 verses 
which no French person knows, so we 
offered anyone a bottle of champagne if 
they could come on stage and. sing the 
Marseillese and if they failed they’d be 
‘punished’ . So the first bloke comes up on 
stage to sing the Marseillese but after the 
first verse of course he dried up because no 
one there knows the 27 verses, so we just 
removed his trousers and stuck a banana 
up his arse, and we did this on a few tours, 
which went down like a fart in a church, and 
that was the end of our career there for 10 
years. So what happened after your debacle 
in France? 

C: Well after that me and A&M were 
finished, so | started my own record label 
and worked with people like TV Smith (of 
The Adverts) and put out records by 
people that | consider to be brilliant. 


M: That was Deltic Records? 


C: Yeah. It was quite fun. I’m now well 
known in studios all over Britain, well, at 


least, all over the South East, for not 
paying the bills. 

JJ: That sounds like a regular record 
company! 

C: This was in the middle of the rap boom 
and we were doing quirky English music, 
So it eventually went down the plug, but 
it was all jolly good fun. | did it for 
around five years. So it was back to the 
drawing board in 1991 | realised | was so 
financially embarrassed, | had bailiffs at 
the door and all sorts of things so | had to 
go out and earn a living again basically, 
$0 | started making records again which | 
hadn't done for years. 


JJ: So didn’t your two successful singles 
help you sell a load of albums as well? 


€:1 don’t think a lot of albums shifted to 
be honest. I’ve got this ridiculous split 
personality in that | go out and do fairly 
loud gnarled music when | do a gig and 
some people who've booked the band are 
expecting me to be an 80’s type of pop 
artist that plays Happy Talk and all the 
rest of it. So yeah, the singles brought in 
a fair amount of dosh, but they’re 
completely unrepresentative of anything 
else I’ve ever done! | used to go into the 
studio with Tony Manstield who produced 
Happy Talk and the hits and he’d say “No, 
|! don’t need that Captain” and J’d say 
“Whaddya mean?” and he’d ask “What 
have you brought your guitar for?” and I'd 
reply “Well, I'ma guitarist Tony” and 
he'd say “No, we’re gonna get some hit 
records out of you” and it was all synthy- 
pop in the 80’s, big Fairlights, and | think 
| played the guitar on one track. | mean, 
the money rolled in, but y’know it was 
hardly my stuff. Then again, you must 
realize that 'd been a toilet cleaner, and 
after that you'll do anything for a few 
bob. 


JJ: It's a good career. 


¢: | never want to go back to it again, so 
once ina while you have to do a few naff 
things to make some money. 


M: What was the motivation behind your 
choice to cover Happy Talk? Do you have a 
fondness for musicals, Rogers and 
Hammerstein, that song in particular, or did 
someone just come along and say “I think 
ifd be a good idea for you to do this”? 


€: 1 had a bunch of songs that the 
Damned rejected because they weren't 
100 mph thrash songs, whatever, and 
some were a bit sort of sentimental 
sounding, but | just write what | write, 
they just come out like that, some fast, 
some slow. So | got together with this guy 
Tony Mansfield, a producer who used to 
be in the band New Music (Living By 
Numbers’, ‘World Of Water’ etc.) - a great 
sound he had, and he imposed that sound 
on my songs, which | suppose is why | 
employed him, and we had some hit 
records. Happy Talk was actually the last 
track that | recorded for the album. We 
had about 9 songs and we needed 10, so 
the record company said “go home and 
have a look through your record 
collection and find something you can do 
a cover of”, so | went home but when 
you're into big songs like ‘MeArthurs 
Park’ and ‘See Emily Play’ you can’t 
really cover them because they re so 
brilliant. You can’t do something again 
that’s already been done to the best 


possible standard, so | started to look 
through my mum and dad’s records - they 
only had about 10 albums, mainly 
soundtracks, and | brought out the South 
Pacific one because it had a lovely 
picture on the front(!) and | didn’t 
aciually remember the song, so / bunged 
it on the record player and thought 
“blimey, that’s quite a song. We could do 
something with that’. it was a ridiculous 
lyric, so we did it and got away with it. 


M: You more than got away with it - it set a 
record at the time for the quickest leap to 
No. 1 after initial chart entry. 


€: | like the song and | hate it. When I'm 
playing live | actually do a punk version. 
M: A punk version of Happy Talk - 
intriguing. 

C: Yeah, and in the middie | change the 
lytic to make it include Cliff Richard and 
Phil Collins getting up to all sorts of — 
things - Sir Cliff Richard, sorry. 

Jd: Oh yeah - Is it ‘Sir Harry Webb’ | 
wonder, or ‘Sir Cliff’? 

C: We did a TV programme with Cliff 
Richard years ago, a pilot for a series 
that never got made, and the gist of it 
was there was no presenter. the bands 
that were on introduced each other. The 
band that had just finished playing would 
say “that’s enough from me, and now 
over to this new band...” etc., and Cliff 
Richard was supposed to introduce us, 
and he said “No, | can’t do this, this band 
are evil”. 

JJ: ‘The Damned’... 


C: Yeah. And there was this big row 
backstage, with him going “No, no, | 
won't do it. Not ‘The Damned’, no”, so 
none of my relatives buy his records. 


JJ: What a No. 1 plonker. 


M: | think it’s the vocally most pious and 
puritanical people that always have the most 
skeletons in their own closets. 


C: He’s never written a tune in his life as 
far as | know. 


JJ: So what records have you released 
since then? (post A&M) 


C: ‘Revolution Now’, ‘The Universe of 
Geoffrey Brown’ ‘Live At The Milky Way’ 
in Amsterdam and now ‘Meathead’. 


JJ: You’ve had some good reviews for it? 


C: | had one that was really good, yeah, a 
really nice review, and | also had one that 
was really scathing ‘he’s a turgid old 
hippy tosser crawling up his own bum’ 
blah blah blah’ 


JJ: Sounds like some of ours. So are they 
releasing any singles from the album? 


C: Yeah, next week they should be 
releasing a track called ‘Flip Top World’ 
which | did a remix of. 

JJ: The album’s great. I’m on my second 
listen at the moment, though although I’ve 
played it all through | haven’t yet heard it all 
through because it is quite long and | 
haven’t been sitting glued there in a stoned 
state. 

C: It’s a bit of a rant, and it’s made to be 
listened to on headphones by someone 
who’s, well... 

JJ: On drugs? 

C: Yeah. ' 

JJ: So how did you record Meathead - it’s 
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with a band isn’t it? 


C: Yeah, but a lot of the instrumental 
stuff | knocked up on my own. 


JJ: Were you playing the organ on that? 


C: Yeah, I’ve got myself a Hammond and | 
always wanted to be an organist. | used 
to have dreams about being an organist 
when | was about 10. | suppose the 
reason that | became a guitarist is that 
it’s easier. With an organ you've got to 
basically learn 12 different scales, and 
on the guitar you just have to learn one 
and transpose it up. 


JJ: So that’s quite a critical performance | 
suppose at the end of the first number, 
when you had the confidence to play out 
the end of the song on quite a long 
Hammond piece. 


C:! love outros. For me that’s kind of 
where you get rid of the song and start 
expanding a bit. Once you get the main 
tune out of the way you can Start 
enjoying yourself! 

JJ: So, you’re going to be playing in 
December to promote Meathhead. Have you 
got a band for that? 


C: Yeah, I’ve got some people who are 
really good musicians and they're all a 
bit off the beaten track. 


JJ: On the sleeve of Meathead I’m looking 
at you and I’m seeing this hat very much 
like the one Nigel Kennedy wears and on 
the back of Meathead there are loads of 
references to psychedelia & cosmic bit and 
pieces and often people have said that the 
punks were just short-haired hippies - what 
do you think of that? 


C: For me, anyone who’s anti- 
Establishment is cool, the punks 
certainly were and if the rave generation 
are then they’re fine by me as well, it’s 
just the suits of the world that I’m 
against. 


M: Do you see punk as a crucial period, 
socially and/or musically? 


C: Yeah, | still see it as vitally important, 
but then there are those who’d say ‘Well 
he would wouldn't he?’, but in this 
country especially is was vitally 
important. If anyone now does behave 
like a jumped up popstar it’s seen as 
pretty uncool whereas in the past before 
punk everyone in this business behaved 
like that. 


M: Although you do still see certain one- 
time ‘street level’ bands being elevated to 
stadium untouchable status - Simple Minds, 
U2... 


C: U2 once supported the Dollymixtures 
(Cpt. Sensible backing group from the 
Happy Talk and Wot days) | went to see 
them at the Rock Garden and it was the 
first time | met Rachel, who was one of 
the band. | went with Charlie Harper (UK 
Subs.) and stood through this awful U2 
set and then the Dollymixtures came on 
and we thought ‘wow, totally brilliant, 
we've gotta get back stage and chat them 
up’ and we went backstage to the 
dressing room and Charlie Harper honked 
all over the fuckin’ floor’ 


M: How to make friends and influence 
people. 

C: Yeah, and we always remind him about 
that as well, ‘cos meeting Rachel was an 
important part of my life. 
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JJ: Is she your wife now then? 
C: Yeah. 


M: Are the Dollymixtures still around as a 
unit? 

C: No, but their CD has just come out 
which is all their dodgy demos, a lot of 
which | produced. 


M: Going back to your own back catalogue. 
‘The Universe of Geoffrey Brown’ is a 
concept album (although that’s often 
considered a dirty word in some circles for 
some odd reason) about alien encounter 
which may be of particular interest to JJ as 
the Stranglers became absorbed in a similar 
theme for their own Meninblack concept 
album.. 


C: | believe in concept albums. If you can 
say something at all when you’re making 
a record it’s got to be better than not. 


M: Is the extra-terrestrial theme a long held 
interest of yours? 


C: Yeah I’ve got a telescope and | got into 
astronomy a bit. All through the Thatcher 
period, which wasn’t really my cup of tea 
to be quite honest. 


JJ: What, you’re not a big MT fan? 


C: | would stare up into the sky and 
think... 


M: ...how the hell can | get out of here?! 


C: In the scale of things, what does she 
matter? And so | wrote this album 
reflecting not just that but how small 
minded and stupid nationalism is when 
there’s this great big universe and we're 
all people that have got to try and get on. 


M: Is Geoffrey Brown a fictional character 
then? 


C: Yeah, he worked at the Ministry of 
Defence and it was his job to mark where 
the missiles would land behind the Iron 
Curtain and stuff like this and he decided 
to use the radio telescope that was at his 
disposal and all this wonderful 
technology to scan the heavens for 
messages from other alien civilizations 
and of course he got a message and the 
press were after himand trying to 
discredit him, so he did a runner. It was a 
whole story. 


M: That differs from the Stranglers alien 
concept album in that theirs dealt with 
aliens being among us already without us 
being aware of it and ‘removing’ certain 
individuals who they considered had 
inconveniently discovered a bit too much 
about them. 


C: Right. Well there are load of people 
who disappear aren't there, stacks of 
them? They’re either getting bumped off 
or it is alien abduction. | could believe 
that, there are literally hundreds of 
thousands. 


M: I’m probably skating on extremely thin 
ice with the next question, sitting, as | am, 
at close proximity to the two of you, but 
what the hell?... Do old punks mellow with 
age? 

C: We used to have a thing called the 24 
hour club where the first person to cop 
out and fall asleep was a wimp, but | 
cant do that anymore, | can’t do 48 hour 
drinking sessions any more. 


‘M: So do you see yourself as now being 


quietly anarchic in your own way? 
C: I'm just absolutely fucking appalled at 





the state of this country and the views of 
the people in this country and | live here 
so I’m entitled to state a viewpoint. 
People who trot out and get their lottery 
tickets and think ‘oh yes, maybe we’ll 
give the Tories another term’ ‘bring back 
hanging and all this sort of thing’ | just 
can’t work it out. There is a theory that 
the older you get the more reactionary 
you become but it doesn’t seem the case 
to me. 


M: It is incredible how a lot of people are 
tabloid, brainwashed - if just before an 
election the Sun starts to scream ‘don’t let 
the screaming reds knock the Tories out or 
all your kids will become Marxist 
revolutionaries and there’ll be blood on the 
streets and our own dear Queen Mum 
(gawd bless her) will probably be killed in 
her bed’ people actually seem to believe it 
and in sheer panic and indignation at the 
possibility of losing the right to wave a flag 
on the Queen’s birthday and eat Yorkshire 
pudding on a Sunday that cross goes right 
back next to Norman Normal Major and 
they can go home safe in the knowledge 
that the sanctity of the British way of life 
has been preserved and it’s all thanks to 
them. The shortness of people’s memories 
amazes me, but heyho, what can you do? 
To bring this informative and yet jovial 
encounter(!) to a conclusion, | just wanted 
to mention your press biography kindly 
supplied to SIS by your record company. 
There are a couple of priceless lines, for 
example, ‘behind the crazy facade Captain 
Sensible is a genius’ (interjections of ‘oh 
my God’ from Capt. S.) and ‘he walks the 
fine line between genius and musician’. I’ve 
been itching to know what you think of 
those statements. 


C: | didn’t write that. Oh no, that’s 
terrible. I'll have to get rid of that. 


JJ: Genius maybe but musician, no. 


C: When | see these new bands, and old 
ones, when I’m deciding, if you like, to 
become a ‘fan’, | have to know that 
they’re real people, and by that | mean 
that some bands do it because it’s great 
to be famous and have money, but other 
bands are a little bit more than that, 
they’re driven, there’s something special 
about them almost verging on lunacy 
sometimes.. 


M: The Syd Barrett syndrome 


C: Yeah, Syd Barrett had that, | think the 
Damned had that, maybe (laughing) even 
the Stranglers had that (Oh, touche!) and 
you can certainly tell the bands that 
haven't got it. There are a few around 
now - when you get a band like Oasis | 
think they’ve definitely got it, definitely. 
The band is driven. 


But it'll take another twenty years before 
we'll know if Captain’s assertion on that 
particular band will prove accurate. If 
Oasis do stay the course as long as the 
Stranglers and the Damned perhaps we'll 
be interviewing them for Strangled in 
2015 - ho ho!. Many thanks , on behalf of 
SIS and JJ, to the Captain, who is 
awarded Strangled’s official endorsement 
as an officer and a gentleman and all 
round sterling geezer to boot, for 
providing us with one of the most 
enjoyable and entertaining interviews 
that have been conducted for the pages 
of Strangled. 
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very close friend of Moishe’s. We've known 
each other for 20 years and in fact, he was 
the man who promoted the Vibrators in 


ART AND SOUL 











Germany. 
David Holdstock and John Pridige talk to John Ellis, who bares his soul DH: Do you get to see the work before you 
about art, music and writing for a forthcoming art exhibition. write the music? 
JE: As | know Moishe so well, I’m always 
Tuesday 31 October, a telephone call to JP of Moishe Moser and I’ve recently aware of the type of work he is doing. That 
from Marian asking if DH and | would care completed one for David Leapman, a British helps because he can send me pictures of 
to interview John Ellis about the music he artist who has work in the Saatchi and the work that he is exhibiting and | can 
has written for a forthcoming art exhibition. Saatchi Collection and who won the 1995 create the music. We don’t need to be with 
Well, needless to say the answer was an John Moore Prize for fine art, a very each other for long periods of time to work 
emphatic ‘yes’. A few phone calls later and prestigious painting award. That was for an together on a particular project. We can 
the date was set for Friday 3 November in exhibition which will hopefully take place work separately but still have a rapport. The 
John ’s local watering hole in East London. next year. second show was really interesting. It was 
Armed with a tape recorder and two trusty ; t based around a famous book called "Der 
microphones in a BBC World Service carrier DH: Is this something you’ve started ; Golem’, a Jewish story of the Golem in the 
bag (!) we moved to a quieter part of the recently or have you been working on music Warsaw Ghetto. It was nice to do the music 
pub. After a candid and interesting chat for these exhibitions for a number of years? a that. oe ce lott i ee " 
about several Stranglers-related issues, we E: The first on 4 t four or Navour and overall subject matter. Altnoug 
turned to the subject of art exhibitions and va estat bit cea Se er it’s an exhibition of paintings, they have a 
John ’s work in that field. So, DH with exhibition in Germany. Moishe’s work is focus which is usually a concept, something 
notebook and pencil, JP handling the basically very colourful abstract psychic which seems to bea dirty word these days. 
recording duties and trying in vain to get a landscapes. The challenge is to create It means | can focus in, so hopefully the 
word in edgewayS............. something sympathetic to the work that music for each show is slightly different. 
JP: What does creating music for an art doesn't detract from it when people walk DH: How does writing music for an 
exhibition entail? around the exhibition. As far as ’m exhibition differ from writing music in the 
concerned, the most important thing is the Stranglers? 

JE: It entails me creating an audio effect to pictures. What I’m trying to do with the 
complement the paintings. I’ve now done music is to enhance the experience of JE: It’s totally different. Writing music for 
four or five for a German artist by the name looking at those works. It helps that I’m a the Stranglers is song-based. The music | 
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write for exhibitions is totally abstract, as 
indeed the pictures are. It has no verse and 
no chorus and you're not limited by certain 
structures or by the service of the melody 
to the lyrics. So | have a totally free rein. 
Another major difference is that the music | 
write for an exhibition is purely electronic, 
created using a very sophisticated keyboard 
called a Kurzweil K2000, which is a 
combination of sampling technology and 
traditional synthesis. | create samples and 
use some factory-made samples, and | like 
to use a lot of traditional synthesis using 
oscillations and FM and LA synthesis. 
Occasionally, | will make some special 
recordings. On the last one | recorded 
people reading from a catalogue about 
David Leapman’s work and | sampled it so 
it became an electronic component. So 
basically, it’s the K2000 and a little bit of 
drum machine. No guitars. Nothing 
analogue at all. The music | write for the 
Stranglers is more traditional guitar, bass, 
drums rock and roll. 


DH: Do you play everything yourself? 
JE: Yes. 


DH: Is it a more difficult way of working 
when you don’t have anyone to bounce 
ideas off? 


JE: | don’t find it more difficult, although it 
is quite intense. In a way, it’s quite nice to 
have both strings to my bow. We spoke 
earlier (while JP was getting the next round 
in!) about when | bring a piece of music to 
the Stranglers, it gets wrestled out of my 
hands by the rest of the band who then 
throw the idea around. It then returns to me 
as a different thing, which is good in terms 
of songwriting because it means other 
people can see things that perhaps |’ve 
missed. So the theory about writing with 
the band is that the best of the song is 
brought out because everyone has a chance 
to examine it and correct the failings. On the 
other hand, it is quite nice to be totally 
absorbed in one piece of music. You might 
be so absorbed that you’re unable to see 
the best, but at the same time it’s good to 
have a totally absorbing experience. The 
proof is in the pudding and during the 
shows, a lot of people have asked if they 
can buy the music. Unfortunately it hasn’t 
been available. | just created one master 
tape that has been played at the exhibition, 
but the fact 































































































































































































that so many people have asked if they can 
buy the music shows that it seems to be 
working. 


DH: Stranglers fans are renowned for being 
open to different art forms, have you 
thought about having a smaller version of 
the exhibition, with the music, at Stranglers 
shows or do you like to keep the two things 
very separate? 


JE: No | hadn’t thought about that. The 
physical problem of exhibiting the work is 
that it’s very large, so it needs a large 
gallery space. Lighting is so important that | 
don’t think it would work in a rock and roll 
environment. | am trying to find a gallery 
space in this country for Moishe’s work. 
The next exhibition, which is for David 
Leapman’s work, will probably be in 1996. 
One of the things that Moishe and | have 
planned for next year is to produce a CD 
ROM.. One possibility for his next catalogue 
is for us to make a CD of music for that 
particular exhibition and incorporate it in 
the catalogue, so when you buy it, the last 
page will have a CD inserted in it. That way, 
we can make the whole experience available 
to people. Up until now, you could only 
experience it at the exhibition. 


DH: It’s quite a departure from what people 
would see as the usual way of producing 
music or organising an art exhibition. 


JE: That’s right. 


JP: (Yes, he was still there!): You say all the 
music is theme-based. How much do 
personal feelings come into it. That is to 
say, if you were writing a piece about 
pictures that are very upbeat and your own 
mood is very downbeat, would that cause a 
problem? 


JE: No. You have to avoid the trap of literal 
interpretation of each painting. There may 
be 20 pictures in the exhibition, but | only 
ever produce five or six long pieces of 
music, which is usually about an hour of 
music. So I’m not trying to illustrate each 
picture. I’m trying to capture something 
more fundamental. |’m trying to capture the 
spirit of the show, not each individual work. 
When songwriters or composers work, 
sometimes their mood is reflected. One of 
the joys of creating music is that it’s a way 
of stepping out of your mood. In other 
words, if you’re in a bad mood, one of the 
ways to get out of it is to immerse yourself 
in the music. When | write 
music for an exhibition, | 
have to try to get into the 
mind of the artist and 
develop a degree of 
empathy with him. Even 
though he might not be 
physically there, | have to 
try to approach the music 
through the eyes of the 
artist. 


DH: Have you ever thought 
about writing music for film? 


JE: | have written little bits for 
TV and film. They're mainly 
art films. Last year | wrote all 
the music for a film called ’Pig 
of Hearts’. The thing about 
working in that environment is 
that it’s a kind of Matia- 
controlled world where about 
eight people have got the whole 

















if someone said I’m opening a 
petrol station tomorrow and I'd 
really like to have some special 
music for the forecourt, | think 
that would be a really interesting 
thing to do. 








thing tied up. If someone asked me to do it 
then | would but I’m not motivated 100 per 
cent by the idea of writing for film and TV. 
It’s like Someone asking you to write music 
for an advert. It can be a real pain in the 
ass. I’m basically interested in interesting 
projects. If I’m approached to write 
background music for operations, |’d do it if 
it was an interesting project. Anything that 
is Challenging has it’s own reward. | think 
that’s also one of the challenges for 
composers or songwriters in this day and 
age. If you’ve got something interesting to 
say, the outlets to express yourself are 
shrinking. Although there’s a growth in 
labels like Wyndham Hill’ that specialise in 
ambient or new age music, there are so 
many people trying to get their work onto 
those labels, it’s becoming very difficult. 
So, if someone said I’m opening a petrol 
station tomorrow and I'd really like to have 
some special music for the forecourt, | 
think that would be a really interesting thing 
to do. A bit like Brian Eno’s conceptual 
album of ‘Music for Airports’. What’s wrong 
with having your music played at an airport 
or in a lift? 


DH: Or a supermarket? 


JE: Exactly. | think it would be a very 
interesting project to do. 


DH: A chance to reach a wider audience. 


JE: Yes. It’s a chance to reach a wider 
audience and use musical concepts that you 
might not have been able to use in any 
other context. It might suddenly be a very 
freeing experience. It’s very dangerous to 
be snobbish about things. We talked earlier 
about my visit to the Moscow State Circus 
and seeing a great band. Even though they 
were playing bizarre Russian circus music, 
it was great musicianship done with real 
panache. Hats off to those people. The 
music | heard there was probably far more 
exciting than the music | have heard on the 
radio in the last year. 


DH: Do you think that because the music in 
the charts and on Radio One is currently so 
poor, people are looking for new ways to 
hear exciting music? 


JE: Yes. If you love music, you love music 
with a capital M. It’s not defined by all these 
tribal barriers that the music business tries 
to impose on it. As Frank Zappa said: 
“Music is the best.” For me it certainly is. 
It’s everything. It’s such a huge thing that 
you can’t really put a name to what it is and 
what the experience of listening to great 
music does for you. There’s so much great 
music in the World. If you walk around with 
your ears open you will hear great world 
music, great jazz, great classical music. You 
don’t hear much great music on Radio One. 


DH: Do you find that you might be working 
on an idea in one field that wouldn’t be 
suitable for that environment but would be 


for another area and so there is a crossover 
of ideas? 


JE: That’s exactly what happens with the 
Stranglers. When | sat down to create my 
contribution to the next Stranglers album, 
material came up that was obviously not 
right for the Stranglers but was right for 
other projects. | think it’s impossible as a 
Creative person to totally focus on one 
project. You will often come up with an idea 
that is slightly at a tangent to what you're 
focusing on. So you put that aside for 
another project. Similarly, when | sat down 
to write music for the last exhibition, | might 
of come up with a tune which was not 
suitable for the exhibition because it was too 
concrete, but may have been suitable for the 
next Stranglers album. The music | create 
for the exhibitions is much more abstract.. 
So all the various projects crossfertilise. 


DH: Are you happier to use all these other 
ideas for the exhibitions rather than for a 
John Ellis solo aloum? 


JE: I’d love to do a John Ellis solo album. 
There are four exhibitions of music waiting 
to go. That’s quite apart from another 
couple of albums worth of traditional tunes 
and at least two albums of songs that I’ve 
compiled over the last two years. There is no 
JE solo album at the moment because no 
one wants to do it. But there is an outlet in 
terms of the exhibitions. You just try to find 
outlets for your music. 


DH: Would you agree the same applies to 
the art and music worlds? 


JE: Of course. If you can buy a print for a 
couple of pounds that you put on your wall 
and get pleasure from looking at, why is that 
any less valuable than a Van Gogh? 1’ll tell 
you why it’s less valuable. It’s because it’s 
not part of the art world’s hype, the gallery 
system and the auction house where it is in 
people’s vested interests to make art 
valuable. It’s the same with diamonds. Why 
iS a piece of carbon that has been dug up so 
expensive? It’s because someone has said 
this is a valuable thing. Recently there was a 
huge discovery of diamond deposits in one 
of the African states that threatens to reduce 
the price of diamonds to practically nothing. 
A diamond has no intrinsic value and is only 
valuable because a group of people tell us it 
is. It’s the same in the art world. A Van Gogh 
is only worth £10 million because a bunch 
of assholes have a vested interest in it being 
worth that much. 


DH: And the rest of us believe it. 


JE: Yes, the rest of us are suckered by it. 
What were they worth to Van Gogh himself? 
He made fuck all out of his paintings and in 
fact went mad because of the world he 
found himself in. 





JP: That’s right. His paintings only became 
valuable after he died. 


JE: The actual physical value of the paintings 
is the canvas and paint. 


JP: A good example is ‘the Sunflowers’ 
which sold for many millions and yet some 
might say that if you ask the average eight 
year old, they could paint something just as 
good. 


JE: If you enjoy looking at something, what 
makes it any less valuable? The classic is 
the modern art movement of post-war 




















America. Jackson Pollock was 
























































supported by the CIA and the 
question is, do his paintings 
have value because they were 
funded by the CIA or do they 
have intrinsic value in their own 
right? There are painters up and 
down the country creating work 
that | really enjoy and you can 
buy their work for a couple of 
hundred pounds. | enjoy them 
more than looking at a Matisse 
or a Van Gogh. 








DH: In a few years, a picture that 
your daughter paints at school 
will probably give you more 
pleasure than any piece of art 
that you could buy. 


JE: Exactly. The world of art is 
just as fucked up as the world of 
music. 


DH: Are there also parallels in 
that it’s just as difficult for up 
and coming artists to put on an 
exhibition as it is for new bands 
to get a record deal? 


JE: | don’t make my living as a 

painter, but | do know a lot of 

artists and yes it is. You have 

smaller art galleries in the same 

way as you have independent 

record labels. Artists who can’t 

get into the mainstream will tend 

to find their own small building 

and put on their own work which is similar 
to how small record labels work. You have 
to face the might of big business. Yes there 
are a lot of parallels and both are filled with 
the same kinds of assholes, poseurs and 
parasites. 


DH: The people that make the most money 
out of it are very often those that don’t 
produce anything. 


JE: There are a lot of people who work very 
hard at what they do. They work with 
sincerity, believing in what they do and at 
the end of the day, they get shafted by 
assholes who don’t know what they’re 
doing. That’s the classic parallel with the 
music business. They’re also full of the 
same disappointments If you go to any 
opening of an exhibition, the so called 
‘private view’, you'll find people standing 
around getting pissed and eating their free 
food who only give the pictures a cursory 
glance. It’s exactly the same at an album 
presentation where a bunch of assholes go 
along to get their free food and drink and 
they ignore the music that is being played. 
And yet, they’re living off the backs of 
those who spent months creating the 
music or the painting. It’s just as fucked 
up. 


DH: When you write a piece of music and it 
appears on a single or album, you give it 
over to the record company and lose some 
control over it. A painter creates a picture 
that someone will buy. Do you think it’s 
hard to cope with losing that piece of 
music or painting that you’ve worked so 
hard on? 


JE: That’s one area where there is a 
difference. When you make a record, it 
disappears into the hands of a lot of people 
and you tend to have contact with those 
people at shows. With a painting, the work 



















































































































































































usually goes away to one solitary place. My 
songs don’t. | still have access to them and 
| can play them everyday. | have a close 
relationship with a Song whereas when a 
painter sells a painting, it’s almost like it’s 
gone forever. A leaf torn off the tree and as 
far as | can see, they have very little contact 
with it. 


DH: By combining the two media, you have 
the music that will always be there, even if 
the painting is bought and disappears. 


JE: If we can capture that on CD ROM then 
the two things are permanently bonded 
together. They will always have reference to 
each other. 


JP: Is there a date set for the next 
exhibition? 


JE: No. The current exhibition in Germany 
has just finished and the British exhibition 
iS projected for early 96. We don’t yet have 
a gallery, but we’re working on it. 


DH: If Strangled readers want details about 
it can they contact SIS (Sorry Marian!)? 


JE: Yes. They'll be able to find out all about 
it through SIS. 


At this point the tape ran out, so all that was 
left to do was to finish our drinks and then 
it was back to JE’s to see some of the work 
in question and to watch the ’Golden Boy’ 
video (thanks John). A fitting end to an 
interesting evening. 


Alas, no pics of Moishe Moser’s work 
were available to us at the time of going 
to press, but | hope to have some for 
inclusion in the next Strangled so you can 
see for yourselves the source of JE’s 
inspiration for his aural contributions to 
the exhibition. 


Marian 
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Euromen Wenteth 
(and Then Cameth Back Again) 


It’s been a real bugger trying to catch up 
with the band during their cross-Europe 
jaunts over the past couple of months, not 
helped by the fact that most of their 
journeying this time around involved them 
spending their between gig hours ona 
tour bus rather than the more usual travel- 
hotel-travel itinerary. Communications, 
therefore, were mainly conducted via JJ’s 
mobile phone, which often resulted in the 
following inter-company business 
interactions: “Hi Marian, it’s JJ, How’s 
crackle, fshhhh, 
Click....mail...fshhh....today..errrkk......and 
could you do it urgently, Bye” 


“JJ, It’s me, | have to 
confirm a couple of things 
with the band within the next 
half hour, and..” Click. Sorry, 
the Vodaphone you have called 
has decided to terminate your 
call prematurely for the sole 
purpose of pissing you off - 
Please try later when it'll 
probably do it again , but hey, 
recording announcements like 
this keeps me in a job, so 
don’t feel too bad”. Aaargh, 
Horlicks! At last, however, | 
managed to verbally connect 
via good old BT with Paul, 
and elicit an abbreviated 
account (largely due to my having to 
scribble feverishly while the vocal one 
reminisced) of some of the happenings 
during the band’s European meanderings. 
M. 


After an unusual warm-up gig - a freshers 
ball at Warwick Uni. where we were 
supported by Craig McLachlan (all the girls 
went home after he left the stage and the 
Stranglers came on!) we set off... 


AMSTERDAM (Oct 13th)...After the gig, 
went to a coffee shop to partake in a, erm, 
bite to eat. On our return to the bus we 
discovered that the battery was flat. To try 
and give it a charge we decided to enlist the 
‘hélp:of 3 unattended cars parked outside 
_othe Paradiso by linking them together with 


the bus via jump leads: When a guy came 
out who was (understandably) not too 
happy about his car being used without his 





~~ consent I'm afraid that we didn’t actually 
«show. the appropriate degree of remorse as 
we just-asked:him to come and give us.a 
hahd:te get the bus started. 


STUTTGART (Nov-6).. Had a psychological 
barrier to get through with this one, as the 
last time we played here we had to fly Rat 
Scabies aver as Jet was so.ill, and | was 
also really sick. So the tour had to be. 


>, cancelled the day after. 


~ MUNICH (Nov 7th) ... Venue was Terminal 
‘Ein’(‘One’), the old Munich airport where 
the Man. U: “Busby Babes’ plane came 


down in the 1959 disaster. Discovered that. 


the local promoter had buggered off on 
holiday without promoting the gig. Great. 


AUGSBURG (Nov 8th)...We were getting 
calls asking why we weren’t playing Munich 
on this tour (the lack of promotion for the 
day before’s gig left many people unaware 
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that it was happening). However, the result 
was that.so many people came to this gig 
that that the hall was full to capacity with 
another 300 people outside. Jt was absolutely 
roasting inside. Everyone was sweating so 
much that the stage literally had to be wiped 
down between numbers. Bit of hassle in 
that some guy kept pouring beer into JE’s 
tig. Trevor (Production Manager Trevor 
Dawkins) warned him several times to stop, 
but he kept on doing it so Trevor eventually 
marched him out. The guy returned soon 
after with a knife and chain, so Trevor took 
him on, sorted him out and the guy went to 
report him to the police who 
promptly arrested Trevor, 
saying that the guy had told 
them that Trevor had assaulted 
him ‘with the road’! T. got out 
of it though, as when the 
police asked him if he’d 
‘assaulted the guy here’, as 
accused (pointing to an area in 
the road), Trevor replied that 
no, he’d actually done it ‘over 
there’ indicating a different 
spot, so they tore up the 
charge sheet! The crew did a 
great job with this gig, as it 
was So cramped it was like 
putting on a show in 
someone’s front room. Also 
while in Augsburg we met 
some journeymen here who travel round 
Europe as a vocation learning trades. All 
wore their regulation outfits of flares, 
waistcoats and button-up hats, and they all 
carry books that they ask you to sign to 
prove that they’ve been there. 


PRAGUE (Nov 11th)... This is the most 
beautiful city I’ve ever seen. A bit more 
hassle here as one guy thought it’d be a 
good idea to lob beer cans onto the stage. 
He was given 3 warnings, but in the end he 
had to be ‘helped’ on stage by Ju and JE. 
No banana this time, we let him go after I’d 
told him what an arsehole he was. Local 
newspaper headlines the next day told of 
our ‘aggresiveness’. What?!! The roads got 
bumpier as we came into East Germany, 
while JE’s guitar playing became ever more 
eccentric, particularly on Golden Brown and 
A.D.A.A.0.T.N. During the course of this 
tour it-had become the tradition for a score 


- out of 10 to be displayed somewhere on the 


stage after his solo on ‘All Day...’ e.g. the 
band & crew holding up the score on a card 
(ala Come Dancing) etc. 


POTSDAM (Nov 12th)... JE scored 8.4. 


BREMEN (Nov 13th)... 9.0 (stuck to the 
back of his guitar!) 


KIEL (Nov 14th)... 9.2 (though the Golden 


- Brown solo becoming worringly eccentric). 


A beer lobbing incident (in Ju’s direction 
this time) resulted in Mr. B. disappearing 
into the audience to find the culprit for so 
long that | had to request over the PA 
“please will our bass player come back”. 
Got absolutely smashed drinking Blue 
Moose blood (JE’s translation) after the gig, 
and watched ‘Batman Forever’ on hotel TV, 
but this was marred somewhat by the film 
channel switching off 15 minutes before the 


end of the film. 


KARLSRUHE (Nov 17th)... 9.6 (appeared on 
a curtain!) 


HILDESHEIM (Nov 19th)... Everyone got the 
shits (Charming. Ed.) after a veggie meal. 
The Golden Brown solo tonight was so 
bizarre that no one could face the audience, 
we all had to turn towards Jet, and JJ 
couldn't keep his voice steady to sing the 
outro because we were all cracking up with 
laughter. 


HAMBURG (Nov 19th)... Very strange. The 
venue was an old bomb factory, and there 
was a Christmas fete going on while the 
crew were trying to set the gig up. Bizarre. 
We kidnapped the German rep. and took her 
with us to Copenhagen (all cleared with her 
boss beforehand, who said it was ‘fine as 
long as she showed up at the office by 
Wednesday ) 


COPENHAGEN (Nov 20th)... The 
autonomous state of Christiania, a ‘closed 
city’ hippy set up that was established 25 
years ago. They had some problems around 
15 years ago with drugs, guns etc., but they 
sorted that out and restored the place to fit 
its original intention as an ‘ideal society’. 
Great gig - the monitors blew after the 
second song - after the 9th song the whole 
rig blew up, so | had to do a comedy skit 
while the crew were trying to sort the 
problems out. A feat of technical wizardry 
saw Trevor Dawkings cutting a coathanger 
in half and sticking it in a fuse box and it 
worked, the power came back! The place 
went wild at this one. The floor was 
jumping so much that the mixing desk kept 
moving backwards and forwards and 
everyone was convinced that the building 
was going to collapse... 


.and with that the ‘phone cut off, the 
biro snapped , my right arm gave out and 
they all lived happily ever after. M. 
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The Meninblack under 
the Microscope 


Continuing our series of extracts from P i 
aul Holland’ i 
on the Stranglers (part 1 in Strangled 42). ipiibacagt oS 






















_... the punk scene in 
1976 was highly political 
put somewhat confused. 
On one side were the 
fascist element sporting 
their swastika’s and 
patronising the National 
Front whilst a growing 


number supported 
and the new crop of 
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plack clothing. By all accounts this was a reaction to the 
numerous labels attached to the band by the music press 
and was an attempt to project a ‘non image’. However, I 
would argue that the adoption of the colour black was far 
more sophisticated than that. 


new type of music that kids in the street could relate to cast 


fresh light on the pros 
pects of a number of 
well have been previously overlooked. cl anata | 
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“Black is the most exciting colour” (Goya). Black when used 
in different ways appears the most infinite and mysterious, 
the most spatial and loose. By adopting an image which is 
‘exciting and mysterious’ and one which is relatively cheap 
to imitate (ie. the cost of a black T-shirt and similarly 
coloured trousers), The Stranglers provided their fans with 
a means of assimilation which fostered a sense of belonging 
still apparent to this day. (Black is the colour predominantly 
worn by audiences at live gigs) . 








lb. The appeal of the music: B 

: Between 1977 and 19 
hibesopa released 12 singles, 10 of which reached cs a 
‘orty or above, and four studio albums, all of which eerhen 


the top ten. By any standard: i 
ee ped s this was a very successful 






“The worshipper always desires to consume his god. From 
the cannibal repasts in which the ancestor was eaten, and 
the totemic feasts in which the sacred animal was devoured, 
down to our own religious communion and receiving the 
Eucharist, every god is created to be eaten, i.e., incorporated, 
assimilated. 






analyze all the material produced over this time would 
: e impractical, however, since I am familiar with the band’s 
otal musical output to date, I would suggest the following 


tracks, (one from each of the fi 
indication of the cg 


progressive approach 
adopted by The Stranglers 
and contain many of the Poca thea 
features stated as attractive = 

by their fans, i.e. lyrics, 

bass lines, originality, 

aggression, rhythms, 

keyboards and melodies: 








“To carry a god within. oneself is practically the same 4s 
being God oneself.” (C.J. Jung) 
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The net result of adopting such a vivid ‘non image’ was the 
exact opposite; since 1978 The Stranglers have been 
inexorably linked with the colour black, providing their 
followers with a cheap and easy form of incorporation and 
assimilation. 







The choice of colour was significant. Its attractive qualities 
(detailed above) and the strong sense of “ribal’ identity the 
adoption of a specific theme has given thelr fans has resulted 
in the creation of an extended family of like minded people. 


1. Peaches 







2. Something Better Change 






Oe Ni en? 
“The charm of fame is so great that we like every object to ice ‘N’ Sleazy 


which it is attached,..... (Pascal) 








4. Duchess 


The dawn of the Punk era in 1976 was an extremely fertile 
time. Record Companies were forced to take notice of a new 
breed of musicians who appealed to the masses more for 
their attitude than outright musical ability. The desire for a 


l. Peaches (Taped Ex. 1 
from the album Rattus 
Norvegicus, highest chart 
position, 8) Released in 
May ‘77, this was the first 
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Y Stranglers single to peach the top ten even though it was 
panned by the BBC for its lyrical content. Although this 


Umited radio airplay it was: 













Well there goes a girl 
and a, half, she’s got me 
going up and down, 
she’s got me going up 
and down. 


sapter Four 














“immediately 2 huge hit in pubs and clubs around the 
country. It soon began to rlse Up the charts.” 
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Lyrics: The song is both }umorous and highly sexual, The 
words clitoris and shit are used as the narrative describing 
the appeal of girls/women at the seaside and bemoans missing 
the ‘charabang’ home respectlvely: 






and 










‘Cos you and me woman 
we got a lot of things on 
our minds, you know 
what I mean.’ 












Well you just take a look over there, 







where? 


After the innuendo of 
these verses the lyric 
then specifically 
sectionlises the object of 
the singers gaze (the 
woman’s body) by 
asking: 






There. 







Is she trying to get out of that clitoris? 










Liberation for women. that's what I preach, 










Preacher man. 







and: 






Is she trying to get out 
of that clitoris? 






Oh shit! There goes the charabang. 
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Looks like I’m gonna be stuck here the whole summer, well 
what a bummer. 
















The juxtaposition of highly sexual lyrics, which some found 
offensive, with the humour also present, suggests an 
approach which is less than totally serious: 






















“Tve always reckoned that a good wind-up is worth 50 
million pretensions, and I think you can learn a lot from a 
good wind-up too.” (JJ Burnel) 

















By its very nature, any ‘wind-up’ must contain an. element 
of controversy. In the case of Peaches, this is certainly true 
since it is pasically an ode to lust and could be found 
offensive, i.e. the singer is aman. and the woman is presented 
as the object of his gaze. In addition to this, the euphemism 
‘skirt’ is used in the second verse and throughout the song 
most of the references to women have sexual connotations: 
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The line is essentially very simple but memorable. The 
opening figure makes use of the root, fifth and seventh of 
the accompanying minor harmony whilst elsewhere, root 
notes are predominantly used. As such the line is tonal since 
all the chosen notes are from the key of Eb minor. The tension. 
created in the first four bars by the sparseness of 
instrumentation and the uncluttered rhythm of the bass is 
pesolved with the introduction of the Hammond organ at 
par 5, (which is played in unison. with the more rhythmically 
complex bass line), both ending on the relative major note 
of Eb minor 














i.e. Gb. The line is simple but effective, allowing the other 
instruments and vocal to interplay With it. 








Originality: Stylistically, the song draws on reggae influences 
which was a minor avenue of exploration by the band at the 
time. The Punk movement was not characterised by such 
influences or three part harmonies, both of which are present 
on Peaches. However, as previously discussed, at a time when 
the British reggae scene was attracting some of the Punk 
audience, Peaches was an ideal combination of musical styles 
that would appeal to poth camps, i.e. an aggressive bass 
sound, controversial lyrics and the spacious use of syncopated 
guitar, (although syncopation. is used in other musical forms 
it is never the less one of the distinguishing features of 
reggae). I would argue that Peaches displayed a combination 
of characteristics which appealed to a Punk and reggae 
audience simultaneously. 
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So many of you have written in enquiring about the changes and 

_ developments to the band’s set lists throughout their 21 years gigging 
that we thought it a good time to run a feature on the subject. 
A huge thanks to Danny for offering te be 

__ ourt-man-with-the-encyclopaedic-memory. 
. M. ‘i 





1975: Before ’76 Stranglers sets included a 
number of covers as well as their own 
material. This was a necessity of the times. 
No band could get into a pub, working 
man’s club etc. unless you had a few 
numbers up your sleeve that may impress 
the landlord enough to get you a gig for the 
night. In the Stranglers’ case there were 
many occasions when 
invitations to come back for 
another gig just didn’t 
happen. Many of the covers 
the Stranglers performed at 
this time were standards for 
many up and coming bands, 
but it was the Stranglers’ 
musical competence and 
their arrangements of the 
songs that made them stand 
out from the rest, as well as 
the fact that the band were 
also showing their 
confidence in their own song 
writing ability by playing their 
own numbers throughout 
their sets, timed to come in 
after a couple of covers and 
then watching punters’ reactions to their 
own songs. Covers at this time included 
‘Rock & Roll Music’, ‘| Saw Her Standing 
There’, ‘Fun, Fun, Fun’, ‘Money’ and ‘Walk 
On By’. 


1976: From early on in 1976 the Stranglers 
started to exorcize many of the covers from 
their set and include more of their own 
material which would be the backbone of 
‘Rattus Norvegicus’ released in April the 
following year. 


The Nashville Rooms, West Kensington, 
London - October ‘76 

(Get A) Grip (On Yourself), Sometimes, 
Bitching, Peasant In The Big Shitty, 
Hanging Around, Peaches, Ugly, London 
Lady, Down In The Sewer, Walk On By, Go 
Buddy Go. 


1977:The Stranglers continued to write new 
songs at such a rate that many were in the 
set early in the year such as ‘Bring On The 
Nubiles’, ‘No More Heroes’ and yet these 
songs didn’t appear on ‘Rattus’. Therefore, 
when the band started recording sessions 
for the ‘Rattus’ album there were so many 
tracks recorded that the band’s second 
album was virtually in place. 


Stockholm, Sweden - August ‘77 

Grip, Ugly, Straighten Out, Bring On The 
Nubiles, Peaches, | Feel Like A Wog, 
Dagenham Dave, Hanging Around, Dead 
Ringer, Sometimes, No More Heroes, 
Something Better Change, Burning Up 
Time, London Lady, Down In The Sewer, 5 
Minutes. 





School Mam was also played at earlier gigs 
in’77. 

No More Heroes Tour - Autumn ’77 - 
Liverpool Uni. 14 Oct. ‘77 

No More Heroes, Ugly, Bring On The 
Nubiles, Sometimes, Dagenham Dave, 
Dead Ringer, Hanging Around, 5 Minutes, 
Something Better Change, | Feel Like A 
Wog, Straighten Out, Burning Up Time, 
London Lady, Grip, Down In The Sewer. 


Throughout the Heroes tour changes were 
made in the running order. 
The biggest change was 
made mid-tour, Heroes 
moving from the end of the 
set straight to the start 
(Peaches was also played at 
various times). The Liverpool 
gig was added to the itinerary 
due to the cancellation of two 
gigs at the Elizabethan Hall, 
Manchester. Therefore 
Liverpool was played on 14/ 
10 and the Manchester Apollo 
on the 13/10. 


The Front Row Festival at the 
Hope & Anchor saw the band 
deliver a performance beyond 
surpass, encompassing their 
musical career up to that 
point. This was also the last time many of 
these songs were to be played for a long 
time, and for one, the very last time. 


1978: ‘Coming Your Way, USA’ 
‘Back To Roots, Pubs & Clubs Tour’ 
‘Black & White’ 


Early 1978 saw the Stranglers making their 
first assault on the USA & Canada. This was 
the band’s first opportunity to present new 
songs from the next album - ‘Nice n’ 
Sleazy’, ‘Tank’, ‘Threatened’ plus ‘Toiler On 
The Sea’ all made their debut in the USA. 
When the band returned from the USA in 
late April, preparations were well underway 
for a tour of Europe in early May, returning 
for 3 UK gigs at the end of May, another 
tour of Europe throughout June & July, a 
short return to the USA late July, then back 
to Blighty for a ‘Pubs & Clubs Tour’ in 
September to show they hadn’t forgotten 
where the band’s roots were, then straight 
back on the road for a comprehensive tour 
of the UK. 





























The US Tour in 
March ’78 is 
represented by a 
recording available 
on a bootleg CD, so 
a set list isn’t that 
hard to come by for 
this particular tour. 
Battersea Park - 16/ 
9/78 - is currently 
available on video 
through SIS (Tracks 
missing from : 
Hugh’s ‘director’s Ys ps 

cut’ of the video [al 

recording are: 

London Lady, Bring On The Nubiles, 
Something Better Change, No More Heroes, 
Threatened, Toiler On The Sea & Tank). The 
Pubs & Clubs Tour saw Hugh singing 
Sweden, in Swedish no less. The main UK 
tour set was: 


Manchester Apollo - 22 Sept. ‘78 

Ugly, Burning Up Time, Bring On The 
Nubiles, Hanging Around, Princess Of The 
Streets, London Lady, No More Heroes, 
Curfew, Do You Wanna?, Death & Night & 
Blood, Nice n’ Sleazy, Threatened, 
Sweden, 5 Minutes, Toiler On The Sea. 


1979: Land Of The Rising Sun, Australia 
Wembley & The Raven 


Throughout February & March the 
Stranglers toured Japan and Australia. In 
Japan the band presented more or less the 
same set which had been used to good 
effect on the Black & White Tour the 
previous September, but still managed to 
rehearse two new numbers for the set 
‘Outside Tokyo’ & ‘Dead Loss Angeles’. 


In May the band performed at the Loch 
Lomond Festival, Scotland 26/5/79, and 
were then asked to play with the Who at 
Wembley Stadium along with Nils Lofgren 
and AC/DC. 


Wembley Stadium, London - 18/8/79 
Nuclear Device, Genetix, The Raven, Dead 
Loss Angeles, Baroque Bordello, Tank, 
Threatened, Shah Shah A Go Go, Ice, Down 
In The Sewer, Bring On The Nubiles, 
Duchess, Toiler On The Sea. 


Late September the band took to the road 
once more with the Raven Tour which 
lasted through October and finished on the 
1st November at the Rainbow Theatre in 
London. For the UK Tour, 5 Minutes, 
Hanging Around, Curfew, Burning Up Time 
and | Feel Like A Wog were all added to the 
set played at Wembley. 


























A short European tour was then arranged 
for mid-November, and a return to the Land 
of the Rising Sun was then set for 
December, where the band repeated the 
same set which had brought them success 
on their UK tour. 


To be continued... Danny B. 
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Got anything to say?........... 


| may need to edit your letter in order to be able to print as many as possible. If you would 
rather have yours printed in full or not at all, please let me know. 


Dear M 


Surprise! Surprise! The new Stranglers album 
was generally ignored by the music press and 
the single ignored by the radio stations. 
Although this is not a new scenario for the 
stranglers it still pisses me off that the album 
of the year received such little attention. What 
is wrong with the British music industry? It 
seems to be only interested in short term fads, 
hyping sub-standard bands and making as 
much money from them before they reach 
their sell-by dates (which nowadays seems to 
be a very short space of time). Maybe this has 
always been the case. However the Stranglers 
should never be ignored especially on the 
grounds that they aren’t trendy or that the 
band members aren’t all in their twenties. The 
Stranglers influence on the British music 
scene is immeasurable. They are one of the 
few bands that have consistently developed 
their sound and continued to produce 
interesting music over the years. Their musical 
output as well as being large is also diverse. 
Therefore there have always been records to 
suit varying tastes. The Stranglers aren’t a 
band that you love or you hate because they 
don’t have one sound. | honestly think that 
most of the rock/pop/punk/indie record 
buying public will have an opinion on, or 
interest in the band despite them not being 
hard-core fans. | doubt that anyone could say 
ALL of the Stranglers output has been 
rubbish because most music fans will enjoy 
some period of the Stranglers musical history 
or individual songs. This is why | think it is 
criminal that a new Stranglers album should 
be ignored by the music press/radio stations 
etc. because they aren’t their public justice. 
The NME J’accuse! How can you fail to even 
review an album by a band who would interest 
(even if not excite) the cross section of your 
readership? Just a review and/or an interview 
would have been enough to cushion us from 
the idiots and their stupid comments who 
grace your pages every week. | know it sound 
like a case of Sour grapes and that I’m 
annoyed because my favourite band hasn't 
received the attention | want. However that is 
bollocks! | am not just a Stranglers fan, I’m a 
music lover. As well as the stranglers | listen 
to the “bands of today” such as Blur, REM, 
Oasis, Therapy?, Green Day, Elastica, Stone 
Roses etc, etc. All of these bands have made 
some great records so I’m not going to slag 

. them off. My point is that when you compare 
the music of these bands with the Stranglers 
new album, basically the Stranglers piss all 
over them. 0.K. so I’m biased but no one’s 
going to tell me that ‘Parklife’ or ‘Elastica’ are 
So new and relevant whilst at the same time 
branding the Stranglers as out of date. As | 
said, | don’t listen to the Stranglers in isolation 
| put them into context with newer bands and 


28 


the latest album proves that they’re still a force 
to be reckoned with. If you look at the amount 
of publicity the aforementioned bands receive 
compared with the Stranglers then consider 
the quality of the music they produce with 
‘About Time’ something is very unfair. Sinister 
even. 


Anyway fuck the radio stations! Fuck the 
music press! and in particular fuck the NME! 
‘About Time’ is a classic. | didn’t expect 
anything after hearing some of the songs on 
the tour last year. The new songs seem to be 
made to be played live. I’ve felt in the past that 
some tracks haven’t come across as well live 
as they did on record. The bands approach to 
making this album has really paid off in terms 
of transferring the songs to a live 
performance. It’s because the album is so 
good that | think it should have had more 
publicity. The Great British record-buying 
public should know about this record!! Instead 
the T.V., radio and music press seem to be 
content to promote/hype total fucking morons. 
They try to create scenes, tell us these bands 
are doing something new/exciting/ground 
breaking when in reality they are simply 
repeating old ideas or are simply just a pile of 
crap. It makes me despair at the coverage 
some of them receive when they've done fuck 
all to deserve it. Menswear!?!? What can | 
fucking say? The words steaming, pile and 
dogshit immediately spring to mind. 


Still, it was encouraging to see so many 
people turn up on the recent tour. | was at 
Manchester and Liverpool and both venues 
seemed to be full. This proves my point that 
there is still a large amount of interest in the 
Stranglers. If they're pulling crowds of this 
size with minimum publicity just imagine what 
it would be like if the single had been a hit and 
if the album had been pushed more. | 
sincerely hope the band don’t get too pissed 
off with the media attitude towards the 
Stranglers because there are still a lot of us 
out here who continue to-support them all the 
way. You’ve never let us down and we'll never 
let you down as long as keep up the good 
work. Judgement Day WILL come and anyone 
who hasn’t recognised the sheer excellence of 
the Stranglers music will hang their heads in 
shame. (Amen to that...) 


| apologise for using foul language in this 
letter, so for the benefit of younger readers 
remember: swearing - it’s not big and it’s not 
clever! 


Barry Spooner, Nottingham 


P.S. I’m not 100% sure yet but ‘Still Life’ could 
be one of the best tracks that the Stranglers 
have ever recorded. Discuss. 











Dear Marian, 


| am writing this letter on behalf of my 
best friend, Andrew Flannigan. Andrew. as 
you will no doubt be aware was a long 
standing member of S.1.S. Unfortunately 
he was killed in a road accident on 
Monday 12th June 1995, through no fault 
of his own. Some degree of his devotion 
to the band can be seen from his request 
to be buried wearing a Stranglers: T-shirt 
and also that he had requested “Let Me 
Down Easy” to be played at his funeral. 


He will be sadly missed by all who knew 
him, especially his wife and family. 


Stuart Murtagh, Coatbridge, Scotland. 


SIS and the Stranglers would also like to 
extend our sympathy to Andrew’s wife 
Una and all his family and friends. 





In the beginning... 


It began in an inauspicious way one rainy 
Autumn night 20 years ago. A university friend 
and myself were stuck in Halls with nothing to 
do and about one pound fifty between us. We 
decided the best thing to do was to drown our 
sorrows and check out one of the local pubs 
who put on live bands in an effort to cheer 
ourselves up So we braced ourselves for the 
Force 8 gale and walked along the seafront to 
the pub venue and paid 50 pence each to see 
an unknown band called the Stranglers. It 
wasn't a great start. Fifty pence each had 
made a considerable dent in our meagre 
funds. Luckily we'd both managed to turn the 
simple act of drinking half a pint of shandy 
over several hours into an artform. Students 
ef?! Then we realised that the band which 
appeared on the stage area outnumbered the 
audience by one! Me, Ellen and some bloke 
versus Hugh, J.J. Jet and Dave. In those days 
you could see bands in pubs everywhere and 
most of them were pretty appalling. But, from 
the minute these guys started to play | could 
see, | could hear, | could feel that they were 
different. They were good! They could play, 
could sing and move, although space was 
somewhat restricted in these small venues. 
There was a raw energy combined with 
musical competence and a certain visual 
appeal. “Horribly fascinating” was the 
description Ellen gave them. It was easy to 
see why they'd chosen the name. Two chords 
and they had you by the throat. Seeing and 
hearing them was like passing a road 
accident. You don’t want to look but you know 
that you will, you must. Ellen forgot about 
them almost instantly but | was hooked good 
and proper. Ellen’s reasons for forgetting 
them may well have had something to do with 























her futile attempts to chat Hugh up and 
getting nowhere. J.J spent most of the 
evening making silly faces at us. He seemed 
very young, skinny and unlike almost 
everyone else, wore straight jeans. He had 
long thin legs which went right up to his 
(THAT’S quite enough of that! - Ed ) yes, well, 
straight jeans were something we had in 
common. And being young. Those were my 
glory days, in between the end of the spots 
and before the wrinkles! | should have made 
more of it because it didn’t last long! It was 
also more than just a gig, just a chance 
occasion. It marked the time at which | did an 
enormous amount of growing up. | was a shy, 
awkward, naive, 19 year old and had grown up 
in an atmosphere which had made me a 
walking ,talking, obedience machine. Being 
exposed to the heady mixture of University, 
freedom, politics, feminism, the essential 
optimism of youth which believes it can 
change the world and the type of music which 
was inventing stuff as it went along, | 
rebelled. Within days of that gig I’d begun by 
having my ears pierced (a big parental taboo) 
and having my long schoolgirl hair practically 
shaved off! It wasn’t an unqualified success. 
Bus drivers kept calling me “Sonny” but | did 
get away with a half fare every now and then! 
/ wasn’t able to follow the band round the 
country as some people were, and do indeed 
still do, but whenever | could I'd be there. It 
got easier once they became (in)famous! That 
first album was an absolute stormer. Played at 
even modest volume it could blow away a 
tank at 500 paces! Not that | agreed with 
every word they wrote or sang. Neither could | 
sanction all of their behaviour, especially 
towards women, and to say now “Well 
actually it was all meant to be a joke but you 
just didn’t see it” still won’t wash with me. A 
joke is never a joke to the poor schmuck who 
is on the receiving end of it. Sometimes gigs 





were positively dangerous places to be. 
Mostly though, they were about as much fun a 
person could have with their clothes on and 
after 20 years they still are. The average age 
of the Stranglers audience has been on the up 
for some time as those of us who were once 
carefree teenagers become the respectable 
(Who are you trying to kid? ed.) forty-severals 
of today but it’s good to see that the age span 
of the audience is wider than it’s ever been. 
No longer the exclusive domain of the young, 
gigs attract teenagers and pensioners alike. 
Pensioners? Yes, my Dad has seen them, 
enjoyed it and has the t-shirt to prove it! It 
doesn’t matter who you are or where you're 
from or what you do. Once you become one of 
the “family” of fans, you’re in. We have a 
shared interest and some of us have a shared 
history. Some of us also have very personal 
reasons to be there because we identify 
something in our experience with which the 
band are inextricably linked. Recently S.1.S 
learned of the sudden death of one of our 
subscribers and also found out that it had 
been his wish to have “Let me down easy” 
played at his funeral mass. Never let it be 
said that pop music is trivial. All of us can 
associate moments in our lives with music in 
much the same way as the adult Marcel! 
Proust was transported back to his childhood 
by a little cake called a Madelaine. So 
profound was this experience that it triggered 
the writing of his most famous book “A la 
recherche du temps perdue”. At the tender 
age of two my party piece was to stand on my 
Nan’s kitchen step and sing “Living Doll” from 
start to finish. Thunderclap Newman’s 
“Something in the Air’ brings back memories 
of a family crisis, two bars in Bowie’s “Jean 
Genie” and I’m back in the fifth form and “Go 
Buddy Go” signifies the moment | started to 
become the person | wanted to be. I’d 
probably have done that anyway but | doubt 


Institute For Musical Advice 


Dear Strangled, 


| was recently at the Empire, Shepherds Bush 
and before that ai the in-store gig at Tower 
Records in Piccadilly and could not but help 
notice a couple of comments made by Paul 
Roberts, on the subject of record sales which | 
would like write a few words on. 


| do not recall the exact words, but they were 
along the lines of wouldn’t it be nice to sell a 
few more. Well I’m sure it would be, not just 
for the band but also for the fans, who might 
also benefit from the extra single releases, for 
instance, that bigger sales might mean. No 
arguments with that. 


What struck me as being a bit rich, however, 
was this sentiment in the light of the set list at 
the Empire gig, which | shall recount for you 
of the top of my head, so please excuse any 
omissions: Goodbye Toulouse, Hanging 
Around, Grip, Go Buddy Go, Nubiles, 
Something Better Change. Straighten Out, 
English Towns, Five Minutes, Nice and Sleazy, 
Duchess, Nuclear Device, Thrown Away, 
Golden Brown, All Day and All of the Night, 
Laughing at the Rain, Golden Boy, Money, 
Face, Sinister, Still Life, Paradise Row and Lies 
and Deception. Forgive any titles overlooked 
but I'm sure you get the drift. 


In other words, the Rattus/Heroes period nine 
tracks, BAW the Raven period three tracks, 


MIB/La Folie period two tracks and then 
downhill from there. Feline, Aural Sculpture, 
Dreamtime and 10 scoring exactly nil points 
between them and that recently heralded 
return to form In the Night a mere one. 


| was pleased to read in Strangled 41 that the 
forthcoming material, for About Time was _ 
regarded as “the best material we've ever got 
together for one album” and indeed seven of 
the new songs were featured in the set, but it 
left me with the feeling that | had heard that 
sort of thing before, such as for the above four 
albums that did not have one song between 
them. How many of the new songs will still be 
in the set in five years time, or even two years. 
By omitting large chunks of recent back 
catalogue from the live set it is tantamount to 
saying these songs are not up to the mark but 
we would like you to buy the albums anyway. 
From the Empire set list it is obvious that the 
large proportion of the songs that matter were 
written in the late seventies, so how can 
anyone disagree with the widely held opinion 
that the Stranglers were a crucial phenomena 
around 77-80 but have been fading away ever 
since when the set list chosen by the band 
seems to confirm that view? 


Which brings us on to another point, the 
disparity between live show popularity and 
demand and record sales. It seems obvious to 





whether I'd have had such a good time in 
the process, or met so many wonderful, and 
occasionally weird, people! So why do we 
still do it? Why haven’t we grown out of it, 
like sensible people half our age? To 
outsiders we're all barking mad in the same 
way that to me people who make models 
with matchsticks, or tape-record steam 
trains or enter contests to see how-many- 
baked-beans-they-can-eat-with-a-cocktail- 
Stick-in-one-minute are mad. Why did | 
travel hundreds of miles and stand around in 
cold, damp Belgian fields for hours waiting 
for them to play? (Anyone out there 
remember that one?!) Mild obsession, 
possibly. The need to be there, definitely. 
Mad? Absolutely not! It all makes perfect 
sense to me, although my days of cold damp 
fields are over. An “away” gig is always 
greatly enhanced when followed by a night 
ina warm hotel room with all mod cons! And 
that’s it really. I'll keep on going as long as 
they keep on playing and growing and 
surprising and delighting me | need only 
escape and | need to have something which 
enhances my present, anchors me to my 


‘past and offers a little hope in an uncertain 


future. So, if it hadn’t been for one rainy 
night in autumn some twenty years ago, all 
these wonderful things wouldn’t have 
happened to me. “Never miss an 
opportunity” the Duke of Wellington used to 
say; and I’ve tried to remember that every 
day. So if you bump into me at a gig 
remember that it’s a good opportunity to buy 
me a drink!! 


Let’s pick up those glasses and celebrate 
20 wonderful years; the boys in the band, 
SIS, fans everywhere and absent friends, 

gone but not forgotten. 


Cheers! 
Nichola Still 


me that the audience at gigs is made up of 
very dedicated people. If the Stranglers play a 
gig they go. If they play five gigs they go five 
times. By increasing your live profile you are 
just playing to the same people more often but 
at the end of the day they only need one copy 
of the CD each. In my travels around London | 
did not see a single poster for the new album, 
apart from a quick mention on the ones for the 
live gigs. Not really high profile. How can you 
expect to raise your sales without raising your 
public profile? And if the music press is a 
closed door these days, then other ways have 
to be found, which go beyond playing all the 
old songs over and over again to the already 
converted. A new support slot could be the 
answer - to Patti Smith or whoever is popular 
these days. 


In any case, | hope the new material, which as 
it goes, is the best for about fifteen years will 
continue in the live set for a long time to 
come, showing that the band have confidence 
in it not just for this season, but also for future 
years, putting a statement across that the 
album About Time is one to buy and not to be 
relegated to the ranks of the also rans. 
Perhaps in the year 2113 the rousing finale 
that brings the set to a close will be Golden 
Boy and not Hanging Around. We shall see, we 
shall see! 


yours faithfully 
Sir John Harvey-Jones. 
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Dear Dave, 


Great to see there’s still appreciation of great music :) 


might be interested to know 


Martin Rushent 
rushent@rushent .demon.co.uk 


> 
> 
> 
> 
> 
= 
> 
> 
> 
> 






are. Martin iE aionies reading messages that were — 
oing and emailed me to say that it’s “Great to see that 
ee Ge ee I've enclosed a ler aaied - 


> Hi Martin, 

> Surely you are not 
> have just spilled 
> Cheers, Dave 

> 





:_ Martin Rushent ? I hope you are because I 
fee due to shock! 





Dear Dave, 





Hope you're not drinkin 
responsible for any dama 
My new company, SoundAbo’ 
minute - keep in touc! 







u get this message - wouldn’t want to be 
coffee! Yes I am The_ Martin Rushent. 
he internet a few months ago - loving every 
















regards, 
Martin 












Stranglers in Greek 


Britain’ S UFO capital ‘Rock Classic’ Shock 


ce Horror! 
The quiet [_ : 
village that 
has become 


a focus for 
alien visits 









film which, if genuine, sod prove that 
there is life in outer space 

We also told the aston shing story ofa 
mother and daughter who believe they 
were taken on board an alien spacecratt. 
Today, we look at the Scottish village 
renowned for the number of UFO 
sightings above its quiet streets. 

This is the kind of evidence that will be 
put to the Eighth International UFO 
Congress in Sheffield next weekend, 
when delegates will be striving for an 
answer to the mysteries of UFOs. 


| thought that the enclosed article might be 
of interest to SIS. 


| stumbled across it during my recent holiday 
in Greece. Imagine surprise to open a Greek 
tabloid to see the Stranglers listed with such 
distinguished Rock acts as the Kollies and 
Herman Hermits! 










site of UFO visit 








Andy siiais Coventry 


= 2 at 


™ JENTEAQE’ 





world, 
“on 
os ined during 


aoe ana lien will 


caimmacie om an IE “ 2. The classic “flying saucer” sometimes made 


ce | a. qj * up of two saucers joined at the rim. 
3. Triangular shaped objects moving in the sky 
surrounded by bright, white lights. 


A local UFO said that Bonnybridge could be a 
“window site” or a “hot spot” for unexplained 
sightings of UFOs. 











; Ta 16TH Pood 











More recently Bonnybridge has been visited by ge Re ae 

a “Man in Black” by the name of Zal-us. He eee 

came to meet the local Councillor who first { dgnoay exogy. 
Dear Strangled, reported UFO sightings. The Councillor DERE PURELE 
Here is a letter which your readers may find of described Zal-us in the local rag as “a bit _ | SMOKE ON THE 
interest concerning UFOs and in particular the dapper” with an immaculate black suit, white ss ene 
“Men in Black”. shirt and black tie. He had a weird look, both b STILLLOVING YOU 

: youthful and well aged, with piercing blue eyes. ' 3, KOLLIES 

Over the last few years my home village of The Councillor claims Zal-us is with the Council | (AINT HEAVE) HE'S 
Bonnybridge has been the focus of around of nine who watch over earth and make sure we MY BROTHER 
250 unexplained sightings of UFOs. Many of do not blow ourselves up. Zal-us also told the eee 
the local and national newspapers have Councillor that Monday, 9th October, 1995 is a 1 RISING SUN 
covered stories about the sightings and day that will change the world. He will make an 
several television companies room around the stunning predictions and solve baffling Deesce 
world have visited the area. mysteries. The Councillor has booked Falkirk {NICE AND SLEEZY 
Locals who have reported sightings have been Town Hall for the visit out of his own pocket. (I Se rrn 
ridiculed by “Non Believers!” even although for one hope to be there, if not I’ll be on the - BREATH 
events have been witnessed by a broad range French dates.) 4 - re Pos, 
of people - from young to old - from police to | have enclosed some cuttings from the national 9, STEWART BECK i 
retired factory workers? Most occur during newspaper. | PVEBEEN DRINKING , : ; 
the winter months because of the dark night at Alen : 10. AL STEWART E 
sky and are reported to fall into three | hope this is of interest, especially to Jet! 7; MEARORTHE CA 4 


; 11. HERMAN HERMITS § 
¢ NOMILK TODAY 


i 
4 12. WATER BOYS 
q 
{ 
i 


categories:- 


The Men in Black have finally hit Bonnybridge. 
1. Blazing white, orange and green lights in the hn Buchanan. B bridge {THE HOLE OF THE 
sky which pulsate and hover at different 8 p oe any spi 9 | MOON 
levels. P.S. The named Councillor is no relation Poise ictanecii ace 
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A VERY BIG THANKYOU to Carl D. who has 
surpassed himself on the British tour in being the 
honorary chauffeur to myself, the band and friends. 
Cheers, JJ. (and the same to Carl G. from Dave). 


GUITAR BASED BAND looking for energetic Keith 
Moon/Jet Black type drummer. Styles include R’n’R, 
Punk, Ska, Funk, all played with an edge. So if your 
name’s Keith Black or Moonjet and have a surplus of 
energy please contact: Simon or Tim on (0181) 
2489534 (West London). Gigging mainly on the 
continent. JJ says our music has balls! 


FOR SALE - TRIUMPH TRIDENT 1160 750ce 
motorcycle, 1976 “P” registration. Taxed, tested and 
qualifies for very cheap classic bike insurance. Only 
8500 miles, burgundy and white, in immaculate 
original condition, and runs as well as she looks. 
Three into one exhaust, mild stepped custom seat 
and 2" over forks, plus all original parts. A superb 
example of one of the finest British motorcycles ever 
produced. £4000. Photos available on request. 
Contact Al Paul on 01309 675515. 


WANTED Stranglers Live in Madrid (Cat. No. SIS 
005), no unreasonable offer paid. Paul Swift, 20 
Richmond Road, Ashton-in-Makerfield, Wigan. Tel: 
01942 273974. 


SPECIAL DISCOUNTED prices for Stranglers fans. 
Astrological profiles £12. Chris Winfield, Hillside, 
Padeswood Road, Buckley, Clwyd, CH7 2UW. 


TO MY DARLING PAULA. Thank you for giving me 
another beautiful son. Lots of love, Joe Buck XXX. 


WANTED: Booklet contained in The Old Testament 
boxed set. Book only please. This item is desperately 
wanted. If you have a copy you wouldn’t mind 
parting with (in good condition), then get in touch. 
Deal to be done: Louisa, 111 Westernmoor, 
Hawthorne Park, Washington, Tyne & Wear, NE37 
iLT. P.S. Does anyone know of an official Damned 
magazine? Also, if there’s any Stranglers/Damned/ 
dd/Pistols/Capt. Sensible fans want to write to a 
newer fan, I’d love to hear from you. 


STRANGLED - Vol. 2 issues 1-42 (3 missing). £45 + 
P&P the lot. Will also swap for and buy old 
Stranglers used concert tickets - ‘78-87 UK and 
worldwide. - FOR SALE: CDs; Solid Gold - 
Australasian 4 track 3" £20, 96 Tears (ext) - Dutch 3° 
(diff. to UK) £15, Strange L.G./Golden B. - live Dutch 
5' £25, Ju. Reves - Dutch 3" £20, Heaven & Hell 5" 
Promo with JJ spoken intro £20, H.C. Dreaming 
Again - UK 5" £5. D. M. Johnson, 41 Hampden 
Avenue, Beckenham, Kent, BR3 4HA. 


FOR SALE - Rare Stranglers, SLF, Buzzcocks and 
more. Reasonable prices. Send SAE for list to: A. G. 
Stables, 77 Middlethorpe Grove, York, YO2 2UX. 


FOUND - Sunday 4th June after Stranglers gig U.E.A. 
Norwich. One Gold bracelet (found on floor next to 
miking/control desk). Please write to Jo 
Chamberlain, 10 Margaret Lilly Way, Aldborough, 
Norwich, Norfolk, NR11 7PA, and describe further. 


WOULD THE W.I.B. wearing the Wallace and Gromit 
t-shirt, who waited to see the band after the gig at 
Wolverhampton and took photos - if they came out 
0.K. - | am willing to pay for copies. Contact me, a 
slightly mad W.I.B., Tracy Philpotts, 21 Dorothy 
Crescent, Claines, Worcester, WR3 7DD. 


STRANGLERS COLLECTION FOR SALE. Over 500 
records all reduced in price from last list, lots of 
rarities and hard to find items still available. For list 
ring or write to J. Brown, 90 Astbury Road, 
Peckham, London, SE15 2NW. Tel: 0171 639-8083. 


WANTED: The Old Testament (4CD + book). | can’t 
find it here in Holland. Offers to Gert Grundmann, 
Korenbloem - Str., 161 3442XC Woerden, The 
Netherlands. 


FOR SALE: Lies and Deception - complete box with 
poster & 2 CDs £6, Live X Cert - Japanese promo 
with poster & gatefold sleeve and 0.B.1. £35, In The 
Night - Japanese CD with booklet £25. Will swop 
any of the above for Early Years Jap. CD, Rise Again 
Jap.CD, Heroes/G. Brown Live 7”. Gary Rose, 44 
Worthleaze Park, Bradford Road, Corsham, Wilts., 
SN13 OQP. Tel: 01249 716177 after 7pm. 


‘NAME YOUR PRICE! Video wanted: if you were at 
H.M.V. Birmingham and filmed the in-store 
appearance could | please have a copy? Paul 
Nesbitt, 148 Northleigh Road, Ward End, 
Birmingham, B8 2Qu. Tel: 0121-327-6570. 


STRANGLERS THANKS for a brilliant June tour 
1995. My 7 year old son Brian loved his debut 
Stranglers gig at the Shepherds Bush Empire. You 
made his day, which made mine - thanks a million. 

















Strangled Small Ads are a free service to SIS members. To place an 
ad write out exactly the wording you want to appear (keep it short and 
legible please) and send on a separate piece of paper to “Small Ads, 


Strangled”, PO Box 195, Cambridge CB4 2QJ. Don’t forget to include 
your name & address or telephone number in the ad, and please keep 
it separate from any other letters or orders. 


Hello to Rob (Nuneaton), Alan, Sarah, John 
(Gloucester), Graham (Bexleyheath), J. Cochrane, A. 
Mitchell and everyone | met on the tour. P. Murphy 
thanks for getting me on your shoulders during 
Hanging Around at Barrowlands. Special thanks to 
John Buchanan without whom | would not have got 
to the Barrowlands gig - good friend, true fan. Hello 
to the Bonnybridge Hotel Stranglers contingent. You 
guys know how to have a good laugh, especially 
Jacko and “I lost my specs” Kev. Take care 
everyone. See yall next tour. Gareth Gordon-Wilkin. 


WANTED - Could anybody do me a copy of a live 
tape of the Stranglers at Newcastle Polytechnic, 
March 1987, as mine has been stolen from my car. 
Will buy or swap for other live tapes. Phone Chris 
(0191) 2629353. 


STRANGLERS COLLECTION FOR SALE, over 200 
items going cheap for quick sale. Offers (will not 
split) to: Terri Tailford, 316 Rectory Road, 
Gateshead, Tyne & Wear, NE8 4DP. 


ARE THERE any Stranglers fans out there who 
would like to swap live tapes with me? Phone Rob 
on 01203 371460. 


FOR SALE: Stranglers new album “About Time” only 
ten grand (used notes only). Original “No Mercy” 7" 
single with a rather nice picture of the lads on the 
front only £6,500 + 99p postage. Stranglers polo 
shirt for sale in ‘mint’ condition £25,000. Original 
“Skin Deep” 7" single, rare as rocking horse shit, | 
am looking for between £30,000 - £100,000 for this 
item; possibly only several million copies in 
circulation. Contact Bongo on 01324 563673 before 
10pm, as they turn the out the lights and lock the 
door after that time. P.S. talk quietly on the phone as 
Kenny is only a few beds away! 


WANTED - any Stranglers items on vinyl 7°, 12", 
LP’s. Especially wanted foreign releases and 
autographed items. Send list to Kev Jones, 97 
Carmarthen Close, Callands, Warrington, Cheshire, 
WA5 5UT. 


WANTED: JJ Burnel ‘Stud of the Year’ pic, original or 
colour photocopy. Any reasonable price paid. write 
. ne Mackets Lane, Hunts Cross, Liverpool, 


MUMBLE JUMBLE - A new ‘zine for the dedicated 
Stranglers trainspotter! Limited first edition out 
soon: includes free CD competition (The Beast in 
Toronto), latest news, live stuff, reviews, a band 
interview and much more. £2 (UK), £3 (ROW) per 
copy. Please make cheques payable to D. Kerr at 87a 
Sydney Road, Walkley, Sheffield, S6 3GG. 


WANTED - live tapes by Peter Hammill/Van der Graaf 
Generator. Paul Berry, 11 Boundstone Close, 
Lancing, Sussex. 


PROMO DISPLAY FOR SALE - very rare record 
promotion display. It is 2’ x 2’ glossy hard black 
plastic with red and silver writing; “The Collection 
1977-1982” with “the Stranglers” raised out 4" like 
the “Live X” hand. Excellent piece for display or 
collectors. Offers to Kevin Nixon, Flat 3/1, 115 
Buccleuch Sireet, Glasgow, G3 6QN. Tel: 0141-332- 
1852. 


WANTED: Vol. 2 Strangled’s 2, 3, 15, 25, Raven CD 
format, cartoon poster of the Mk.1 band, Dreamtime 
poster any format, the M.1.B. last supper (desperate 
for a minty copy to be framed), any sew-on patches, 
old binders. FOR SALE: a small collection of pre 
1980 badges inc. JJ’s Euro tour, 2 shirts. Finally 
many thanks to a Paul Davies of London who finally 
sought out a copy of Grip 89 CD for me, a proper 
geezer. Write to David, 9 Dean Street, Hammer, 
Rochhdale, Lanes., OL16 2NA. 


FOR SALE. Comprehensive collection of Stranglers 
77/12" singles and albums + JJ/DG/HC solo’s. many 
rare/import. All in excellent condition in plastic 
sleeves. Total: 36 x 7°, 14x 12°, 21 x albums, must 
sell as one lot £200 0.n.0. For further details phone: 
01477 544480 before 8pm. 


DO YOU HAVE any foreign releases in your 














collection? | am compiling a foreign discography for 
SIS - if you have any overseas releases, please write 
with Cat. No., title, brief sleeve design details (cover 
pic. oe Thanks! Niki Greene, 5 Blacksmiths Court, 

Market Street, Tunstead, Norwich. 


WANTED ON CD, The Sister of Mercy: Kiss the 
Blade, Trans Europe Excess, Vision Songs Remix & 
Live. David Dutton, 116 Prescott Lane, Kitt Green, 
Orrell, Wigan, WN5 OHX. 


FOR SALE. 211 x GENUINE used Stranglers tickets. 
From 1978 to Liverpool Royal Court, June 1995 
Excellent collectors offer, mostly UK from the 
infamous “Rainbow” gigs to non-published gigs 
from Pauls’ 1st shows. Can be laminated if required, 
but all in ex-con. 

7" N.M.Heroes Belgium/Germany/Australia/ 
N.Zealand/France/UK x 3(Diff)/Eire 

7" Peaches UK(Knickers)/Belgium/Germany/Japan/ 


Eire. 
7" Thrown Away UK(Demo on UA)/Germany/France/ 


reece. 
T' Eire Thrown/L.M.1.Y.T.1.F/L.M.D.E./Paradise/ 
M.S.D./Sun/Nice. 
LP Rattus France(G-Fold)/Germany/Portugal/Japan/ 
Canada/Australia/UK 
LP La Folie France(G-Fold)/Japan/Canada. 
T' 1 Sided Spanish Promo’s No Mercy/El Whiskey/ 
Nice in Nice/Spain/L.M.D.E./Sometimes. 
LP Japanese Great Lost Stranglers/Great 
Losi(Cont'd)/Famous Numbers 
12"Japanese Bear Cage/Shah. Golden Brown/Love. 
Harry/Sverige/Wired etc. 
12" UK Bear Cage(Pic), L.M.D.E.(Dutch/UK/Canada/ 
Australia. 
LP Black & White UK(With Free 9)/A&M promo(B/ 
W Vinyl)/A&M Promo(Miss print- 
-White Albumn-very nice./Italy(Track listing on 


reverse) 

LP je 3D/Italy/UK/Germany/France.(All with rare 
insert 

This is a small selection of vinyl, many more exciting 
ed offer, all Stranglers/JJ/Dave & Ju/Hugh/and 
related. 

T-Shirts (all large) Birdshit/W.1.B/M.1.B(all with 
dates) Original Raven-Very rare(Not S.1.S.issues) 
Celia-“You better believe” circa 1978 from “Scene & 
Heardrecords-Leeds” (Cig burn on left sleeve, 
otherwise OK.) Euroman(yellow stars) from 
Bradford St.Georges 1979-Diagonal writing. Plus 
about 50 other large T-Shirts(mostly dates 79-95) 
Lots of memorabilia for sale-Rat bags/Cat bags/ 
towel/Pens/ badges (“Get a Grip on yourself in 
1977” etc). The list is endless....... 

| am not asking £20,000 for “Bear Cage” or “No 
More Heroes’ “Tits” for £50,000 give me a call at 
work (9.00-5.30) M-F on (01924) 474717 and ask 
for Matt ext. 21 Any realistic prices considered. 
Reason for sale....broke. 


LIVE SHOTS + Photo sets/eniargements. Tel: 01873 
857172 or write to: Paul Edwards, 6 Willow Close, 
Station Road, Abergavenny, S. Wales NT7 5HX. 


WOULD WHOEVER was discussing documentary 
master tapes with Dave Mason at the Liverpool 
Royal Court in December please get in touch with 
Dave via SIS - your letter will be forwarded straight 
on. Thanks. 


WANTED: any Stranglers t-shirts, Stangled Mags, 

photo’s etc. Any reasonable prices paid. If you can 
help you will make a young girl very happy. Maria, 
212 Broadway, Twydall, Gillingham, Kent ME8 6DT 


STRANGLERS live photo set - contact Dean Abbott 
via SIS for details (please address to Dean, keep 
separate to other SIS correspondence). 


WORLD CONVENTION "92 t-shirt wanted with 
printing on back. Black t-shirt with rat and orange 
sun on front and Stranglers logo with 1991 in red on 
back (Large or XL). Reaonable offers paid. Also has 
anybody got a black satin bomber jacket for sale in 
good condition (Large or XL). Contact Cyril Bird on 
Gosport (01705) 525470 
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S.LS. 


Stranglers Information Service 
—— P.O. Box 195, Cambridge CB4 2QJ 


As you're no doubt aware it has been some while since you've awoken to find an issue of Strangled grinning up at you from your 
front door mat, and naturally, some of you have written in enquiring as to whether you'd been blacklisted from the service for not 
attending your full quota of gigs or for wearing a faded t-shirt in the band's presence on tour. There are a number of reasons 
behind the unusually long delay, (rest assured, neither of the two mentioned apply) and since SIS's existence is purely due to 
your interest in the Stranglers and, consequently, their Information Service, I (with the band's blessing!) think we owe it to you to 
put you in the picture on the situation here and hopefully reassure you that despite facing a number of problems everyone 
involved with SIS will continue pulling out all the stops, as has been necessary for some while, to keep your Service operating at 
full strength. 


Other factors aside for one moment, a major reason for the gap between issues this time around is that during 1995 the band were 
touring almost constantly, with two UK tours and extensive dates throughout Europe, along with a large number of promotional 
commitments relating to the release of 'About Time’. As you can imagine, this exhausting schedule left them with very little time 
to themselves, let alone time to spend hours toiling over articles for the magazine. ‘That, along with the fact that there was little or 
no firm news of future band activity during the latter half of '95, as the remainder of the year, post-release, was almost totally 
dedicated to taking the new material on the road, meant that we didn't feel that the content of a magazine put out then would have 
reflected the usual standard that you expect from Strangled, and everyone concerned with the publication would much prefer to 
give you 3 good magazines for your 3 mag subscription, rather than throw together several pages of, well, not very much. 
Circumstance, therefore, was not on Stranglea's side, but fire, flood and famine allowing, 1996 will see the resumption of your 
magazine's usual 3 outings per annum. 


Old Man Circumstance has also been a bit of a bugger when it comes to making the running of your friendly neighbourhood 
Info. Service in recent years stress free (or 'not’, as the case has stubbomly been). To cut a long story short, where once the 
service enjoyed financial input from various outside sources, it has in recent years existed purely on the proceeds of your 
subscriptions and mail-order merchandise alone. The subscribership has, happily, been unware of and virtually unaffected by 
any adverse results of this situation (save for the fact that as it has necessitated the full time staff that, many years ago once 
numbered around 7 people being reduced to 1, some of your letters may have been answered with slightly shaky handwriting !) 
as our response to the challenge was to expand the merchandise range into the realms of CD and video, along with other new 
items and special SIS activities which served the dual purpose of keeping us hanging in there while providing you with the kind 
of rarities and good quality merchandise range that make the effort of subscribing to an information service worthwhile. 
However, dependence on merchandise sales alone will inevitably mean that things will get tough at times when there simply isn't 
any immediately available material, be it audio, video or whatever, from which to produce new items, as occurred during '95, 
and as subscriptions alone do not now cover the cost of producing Strangled (hence the first upping of the sub rate since early 
93) , let alone keep the service running, to say that the latter part of last year was a bit of a headache would be not merely an 
understatement but a gold plated understatement with neon lights around it! 


However, as you'll see from the glossy text-packed item that came wrapped around this letter, both SIS and Strangled are still 
very much alive and kicking, and this is in no small way down to your continued involvement, enthusiasm and support. I know 
from your letters that the Service means as much to all of you as it does to those involved in running it, and the band have also 
made known to me their appreciation of the vital importance of SIS (which has now been around for some 19 years!) in the 
Stranglers’ set-up and the place in their history that it occupies. We are determined to see it continue to thrive and expand its 
activities as it has done thus far in the face of any tedious adversity that is thrown at it. 


All that is left for me to say to you all is a huge, unadulterated THANK YOU! 


Marian Shepherd - SIS 
January 1996 








